


©2022 FantasticBeastsMovies.com

This book is a free resource for the Fantastic Beasts fandom, compiled by 
FantasticBeastsMovies.com. 

Not for sale.

Fantastic Quotes and Where 
to Find Them

The Crimes of Grindelwald

https://www.fantasticbeastsmovies.com/


This fandom is the most remarkable in the world and 
their loyalty and their passion for these stories really 
is the reason that I went back because, without that, 
I don’t think I would have written these movies.

-JK Rowling
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About
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The first mention of Grindelwald is in Harry Potter and the 
Philosopher’s Stone, so he has been part of the canon from 
the beginning. He was a very famous dark wizard whom 
Dumbledore defeated in 1945, a wizard who once owned the 
Elder Wand (as Voldemort did later). Although he remained 
rather mysterious in the Potter books, I had a very clear 
understanding of who Grindelwald was and what his story 
had been. Grindelwald is essential to an understanding of 
how Dumbledore became Dumbledore.

As with the Harry Potter books, it is all mapped out. In fact, 
when we announced the five films, I talked about that. It’s 
always possible that some details will change along the way, 
but the arc of the story is there. It’s been an amazing oppor-
tunity to tell parts of the backstory that never made it into the 
original books. I’m thinking particularly of one character that 
I think fans will be surprised to meet in this movie.

-JK Rowling

“

”
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“The appeal of moving beyond the UK is twofold. Firstly, for the sheer 
sensory pleasure of looking at wizards in different cities, habitats – it’s so 
visually interesting to mix up the architecture and the flora and fauna of 
different continents. So, yes, there are definitely places that I would like 
to go. It’s very freeing not to be stuck in a school. So in a very prosaic 
level, of course it’s so much fun to press on into different places and look 
at witches and wizards there.  But also, it really serves our plot because, 
with the Potter movies, even though one had the sense that Voldemort 
was a threat to the whole wizarding world, you never saw how it was af-
fecting people and the rest of the world. Well, this time I wanted to look 
at a ‘world’ war, a world uprising and actually go see that, not just stay 
with one character in the UK, and see what was happening. So, you want 
to do new things, you want to do it differently.”

-JK Rowling

“Fantastic Beasts is giving me this opportunity to explore all of that and 
reveal things that I’ve had in my mind for a long time. So that’s enor-
mously satisfying, but I’m inventing too. So, it’s taking all of the things 
that I thought happened and putting them under a microscope and think-
ing well, ‘how would that work?’, and then that gives you an opportunity 
for more inventions, so it feels very fresh and interesting to me.”

-JK Rowling

“Those names, the stories, the histories that sit in the back of our mind 
from the Potter series, begin to weave their way into Beasts.”

-Eddie Redmayne
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The idea of beasts works on several different levels within 
the movies. There’s the literal sense of non-human creatures: 
some of them cute, some of them terrifying, some simply 
strange. Then there is the metaphorical sense of the beast    
inside a man, the crude emotions that a manipulative genius 
like Grindelwald knows how to stoke and use. We’re also 
dealing with the idea of beastly people: that some humans are 
something less than human. Even where there is great charis-
ma and intelligence, there may be an utter lack of conscience. 
Finally, I’m exploring the idea of creating beasts, which is to 
say, othering or dehumanising our fellow people, as the first 
step towards cruelty or extermination.

So through this beastly landscape walk our original four 
characters, led by the shambling figure of Newt Scamander, 
who loves the purity of creatures that the world might call 
monsters. The human world around Newt and his friends is 
becoming darker and more complex, and the original hunt 
for escaped creatures will become a hunt for something much 
more elusive and difficult: a return to humanity.

-JK Rowling”

“
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“I think that the Potter world contains certain universal themes about 
what makes us human, what keeps us human, and what dehumanises. 
And I think that that has definitely connected with people around the 
world and, in the Fantastic Beasts world, as you know, we’re dealing 
with adult witches and wizards, but I think the challenges are the same 
and I think that these themes are themes that resonate globally because 
they do go back to what it means to be human, what it means to love, the 
importance of family, and what friendship can mean. How it can save us 
and connect us in ways that give us armour against the world, to an ex-
tent. So, I think that these are themes about being human.”

-JK Rowling

“I don’t think the beasts in the [Fantastic Beasts] title are just the beasts 
themselves. I actually think the film is also about the beasts within.”

-David Heyman

“In this story particularly, the battle between light and dark is a very in-
teresting way of phrasing what’s going on in this movie because it is pre-
cisely our human drive to simplify and divide everyone into black hats 
and white hats that has resulted in a huge destabilisation in the wizarding 
world. Grindelwald inspires an almost cult-like devotion in his followers 
and it’s very easy as an outsider to look at that and say ‘bad’. We have 
a tendency to simplify. If we look at what he’s saying, and analyse it, it 
does fall apart. However, if you’re not paying a lot of attention to the 
substance and the inherent contradictions in what he’s saying, it sounds 
very seductive, very plausible, and it can persuade people that you or I 
might consider good people.”

-JK Rowling
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When you have a cameo like we had with Johnny Depp towards the end 
of the last film, you have a feeling that he may reappear, and he does. So, 
at the beginning of this second film, Grindelwald escapes from MACUSA 
and heads off into the distance. We then cut to London where we find Newt 
Scamander who is desperate to go to New York, but permission is denied 
him because the Ministry of Magic in London is trying to get him to join 
with them and help them in their search. Newt doesn’t want to engage with 
politics and is keeping a distance. He returns home where he has an en-
counter that I won’t go into, and Queenie and Jacob show up and Jacob is 
in a state - as it turns out, he’s been put under a spell by Queenie, who has 
brought him over because they are not allowed to marry in the United States 
of America, because it’s not allowed within the magical world. And she des-
perately wants to marry him, so she’s brought him over to England, where 
he’s allowed to marry, and Newt realises this, removes the spell. It turns out 
that Jacob wasn’t obliviated, that through various circumstances, he man-
aged to recover his memory, and Jacob is really upset with Queenie because 
she’s brought him here under false pretences. She has forced him to leave 
America where he had a business that was thriving, where he had his life, 
and he’s angry with her. They have a fight and she storms off and what we 
realise, what Newt and Jacob surmise, is she’s gone to Paris which is where 
her sister is, who’s doing some investigation of her own. And Newt and 
Jacob head off for Paris to find Queenie and Tina, and that leads them to an 
adventure that involves Grindelwald and a whole host of other characters.
When they head to Paris, Grindelwald is there and he has his own agenda, he 
is trying to build support and also engineer events to help his cause, which is 
ultimately for the Greater Good, what he views as the greater good, which 
is that the wizarding world will no longer have to be in secret, that it can 
emerge and be the dominating force in the world. Of course, those who are 
reluctant for that to happen are concerned what will happen should people 
like Grindelwald, who have such disdain for non-magical people, what will 
happen to the world. And, ultimately, I think this is leading to a confronta-
tion between two forces - those fighting for freedom and those fighting for a 
fascistic fundamentalist view of the world, as held by Grindelwald.
It’s a theme that runs through Potter, you most certainly had the rise of 
fascism, and it’s very much central to this. Jo writes about people who are 
outsiders, people who are stigmatised, the need to label people and put them 
in a box and judge them - that is not the world-view that I believe Jo has 
subscribed to. 

-David Heyman

“

”
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“Everyone wants to just hear, ‘well there are good guys and baddies and 
it’s about wanting to fight the baddies’. Well, the trouble is, that the peo-
ple you call baddies think they’re doing exactly the same thing. It is much 
more nuanced than that. David Yates and I have sat together and laughed 
about how this is not a straightforward story. You can’t reduce it to the 
good guys versus the bad guys because good guys cross over, bad guys 
are redeemed. This is a different kind of story.”

-JK Rowling

“A theme that runs through Jo’s work from the very beginning is: ‘We 
are defined by the choices we make’, and this is a film about the choices 
that people make. But, really, that’s a theme that runs through all of her 

work, and is particularly at the heart of this one.”
-David Heyman

“It’s this place between the light and the dark and what do you believe 
in and what people do when they feel oppressed and upset and where do 
you put that anger - which path do you take. And I think it’s really amaz-
ing to have a film that involves magic and wizardry and witchcraft, but 
have it feel a little bit more mature. And I think this is a bit darker and 
deeper and I love the fact that adults are going to be able to see magic, 
and also have a film that’s made for them as well, you know.”

-Zoë Kravitz
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The script is a very interesting synthesis between a sort of 
political thriller and love story. So it’s a sort of fusion of 
genres, if you like, which I think makes it quite unique in this 
series of films that we’ve been making based on Jo’s work. 
You know, certainly beyond the Potter books, now she’s 
writing these screenplays, if you like, from scratch, original-
ly for the theatre, for the cinema. So she’s come out with 
this very original kind of melody, which is this: fundamen-
tally, it’s a kind of love story, but it has a really interesting         
thriller-esque sort of vibe to it as well. And the thing about 
her books and the thing about the movies, they’re always 
very generous, you know, they combined a number of gen-
res. In one way, they’re funny, they’re emotional, they have 
a fantastical element, obviously, they can be quite dramatic, 
and so this movie is no exception. It’s a really rich meal. It’s 
full of different textures and tones and the challenge always 
is to combine all of those textures into one. And Jo starts up 
brilliantly with the way she lays out the script. It’s a really 
generous, interesting thriller/love story.

-David Yates
”

“
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“What has been phenomenally enjoyable has also been the biggest chal-
lenge which is that, in contrast to the first movie, which was a relatively 
straightforward narrative, although a lot was hidden, this is a complex 
story. So, that was simultaneously very challenging to write and enor-
mously satisfying to write, because I do really enjoy a challenge. It was 
finding the structure to make sense of all these different strands so that 
people understood when we hit our climactic scene, what was at stake 
and why characters were reacting as they were reacting to Grindelwald. 
And also, you’ve got this thread running through the movie, which is, 
‘who is Credence?’.”

-JK Rowling

“This movie is more of a nod towards the latter Potter movies. It gets 
dark, tensions are up, there is more at stake. The world is splitting and 
there are camps, and it’s quite fun because you can decide which camp 

you’re in.”
-Callum Turner

“The last one feels like an adventure, this is a thriller. It’s taking these 
characters that you’ve met, this quartet that you’ve met, and the roots of 
them being embedded back into the folklore, the Potter-lore that we all 
know and love and, really, the characteristics and histories that were hint-
ed at in the first film really being torn back and explored and, with that, 
comes a darkness. There is a new threat as Grindelwald mobilises and the 
stakes are just that much higher, and with that comes a tonal difference, 
and David Yates talks about it in terms of it being almost like a cold-war 
thriller. There’s a steeliness to it and even in amongst that you have the 
creatures, you have the nifflers, you have Jacob and Newt’s sort of Lau-
rel and Hardy moments, you know. The lightness remains, but there is 
definitely a depth and a darkness to it that is taking you somewhere new.”

-Eddie Redmayne
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I think people will be very surprised, having seen the first 
movie. It’s got a very different feeling. Things are becoming 
much more dark and complicated, and people’s allegiances 
are now being exposed, and that, I suppose, is the thing that 
interests me most, is human nature. 

All of the stories I’ve written within this world, while they 
certainly share certain over-arching themes, you cannot beat 
a good yarn. So each individual section, be it one of the     
novels or one of the movies, has its own discreet story. The 
one big question that gets answered in this movie would be 
‘Who is Credence?’, but, upon that simple question hangs a 
number of other stories. We’re now getting to the meat of the 
story, and everything gets darker and more intricate.
So make no assumptions; whatever  you  think you know at 
the end of the movie might not be the case by the time you get 
to the end  of the third movie and I know that’s very cryptic 
but you really have to let this story unfold before you draw 
real conclusions.

-JK Rowling

“

”
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“We meet ancestors and relatives of characters in the Beasts movies who 
are seen in the Potter books. At the same time, though, I’m telling a dis-
creet story within the Fantastic Beasts franchise that is only hinted at in 
the Potter books, and that is the rise of Grindelwald, who was a wizard 
who really profoundly threatened the security of the wizarding, and the 
larger world, and his antagonist, Dumbledore, who of course is a key 
character in the Potter books. This was a backstory that I always had lots 
of ideas about, and now I get to tell it, which is artistically really satisfy-
ing.”

-JK Rowling

“It gets really dark, because they’re heading into a war. Everyone’s 
choosing sides.”
-Dan Fogler

“It’s so cool because JK Rowling is not just continuing a story, she’s tak-
ing it to a new level of complexity, of intrigue, of darkness, of humour. 
She’s taking it to a new place of maturity. She’s delving ever deeper into 
these ideas that permeate all of the stories, these very simple ideas about 
the magic that exists in the connection between people. These stories of 
interconnectivity and people trying to find themselves and people trying 
to find each other.”

-Ezra Miller
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If you’re making a movie, ultimately, you can’t help but be 
sensitive to the world in which you create it. It influences 
you every single day, influenced Jo when she was writing 
the script, influences us as we put the whole story together. 
So, we’re alive to what’s happening in the bigger world, but 
the themes, I think, are kind of universal and archetypal and 
timeless which is, ultimately, rather than a direct political sort 
of counterpoint or context, it’s really about the values of tol-
erance and understanding and a celebration of diversity. So 
they’re the ideas, I think, that run right through a lot of Jo’s 
work. And the values that we explore in this film, and the 
things that challenge those values and undermine those val-
ues, the promotion of fear and the promotion of persecution 
of otherness, you know. But those things go through history 
- they’re not just relevant to now. What’s slightly scary is 
they’re becoming more relevant now. So what’s wonderful 
is that we’re making a movie that will be seen by millions 
of people and millions of young people, and we’re making a 
story that celebrates tolerance, acceptance of the other, and 
sort of be cynical when people pretend they have all the an-
swers at a simplistic level, because they probably don’t.

-David Yates

“

”

13

About: The Crimes of Grindelwald



“It’s amazing because Jo wrote this film a while ago so she’s obviously 
very tuned in but also history repeats itself - this isn’t the first time that 
there’s been major divides like this. And we are in that place right now 
and with this story, what I think it’s about is making choices. People 
have to make choices about who you are, what side you’re on, what you 
believe in. And I think, I hope, that people will find comfort in seeing 
characters who are in a place where they have to make that decision.”

-Zoë Kravitz

“There’s othering in the very obvious sense that we all know about, you 
know, all of the ism-s, all of the sexism and the racism and the homopho-
bia and the othering of entire groups of people in our society, which is 
despicable. We do it to individuals, we do it to people who are different, 
we do it to people who aren’t conforming to our ideal of what they should 
be day-to-day. 
It drives the people on the receiving end of that behaviour to respond 
equally aggressively. That can end nowhere good. So, great movement 
is afoot. Ideological shifts are taking place and people are rushing hither 
and thither, putting on the black hat or the white hat, as it were, but al-
ways seeing themselves as the good guys.”

-JK Rowling

“The Wizarding World gives us this wonderful allegorical opportunity 
to explore these ideas of valuing and celebrating tolerance and curiosi-
ty about others, in a way we hope would appear timeless, rather than a 

prosaic part of the present.”
-David Yates
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I think Jo, I think any artist, cannot help but respond, in part, 
to the world that they live in, either to run from it or to ex-
plore it. But I think, yeah there are most certainly dark times, 
we are living in dark times, in part, but we’re also living in 
amazing times, in part. But, I think, what Jo is describing in 
this film is in some ways a timeless story; yes, it’s relevant 
because of the world we live in, but history has a way of re-
peating itself. I think Grindelwald as a character, and I think 
the world context in which the story is told, is one that relates 
to today, relates to, I’d say, twenty years ago, forty years ago, 
sixty years ago and eighty years ago. David talks so beauti-
fully about how Jo’s themes, the themes that run through Jo’s 
world and her work, is of inclusivity. I think that there’s a real 
optimism in her for all the darkness in the world, there’s a real 
optimism about her work in the sense that she believes in the 
power of coming together, she believes in embracing other, 
and also in the power of people working together and coming 
together. And I think that’s a central theme of this movie, and 
I think that’s something for this time, for it’s about the past, 
and I suspect it will be about the future too.

-David Heyman
”

“
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“The film is about so many things. It’s about truths and half-truths, and 
it’s about identity. It’s about the search for Grindelwald, the search for 
Credence, and Credence’s own search for who he is. It’s about the yearn-
ing and longing for love, and all that stands in the way of that. It’s a love 
story in so many ways. A thriller. It’s comedic. It’s emotional. It’s about 
yearning and longing and love, and the inner struggle of all that stands in 
the way of that. It’s emotionally potent and thrilling and, magical.”

-David Heyman

“Very much so identity is always evolving. That’s what this film is about, 
taking that responsibility to become who you can be. And the choices that 
people make expose who they really are. And that’s what we are finding 
out in this world right now - highlighting certain situations and people, 
but it’s just bringing to light who they actually are, and it happens in 
this movie. And Grindelwald is seductive, and Queenie goes because she 
can’t get one thing, so she thinks that maybe that’s the answer.”

-Callum Turner

“Compassion and curiosity are the two key themes, and being curious 
about other, and I think those are things that we can celebrate and em-
brace in her writing, alongside all the darker elements. I think there’s a 

positive message in there, if you choose to see it.”
-David Yates
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Her heroes are always not the obvious heroes. They’re peo-
ple who you least expect to be the heroes because they’re 
always on the outside, they’re always undervalued, under-
estimated, and actually, the reason I think people around the 
world connect with these characters is because everybody 
feels marginalised, undervalued at times, and some people 
have that to the extreme in their lives.
Real straight-a heroes, frankly, are a bit boring. They just 
get everything right all the time, they know all the answers, 
they’ve got everything sussed. Who cares? I can’t relate to 
that. I need to relate to someone who has to struggle with 
some of these things, and we all do, and that’s what makes 
their characters so adorable. They have the flaws that we 
know are within ourselves.

-David Yates
”

“
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“JK Rowling writes about outcasts - often people who don’t feel com-
fortable necessarily in their skin, and often the way that they develop as 
characters is through finding people who are on the edges of peripheries. 
What I loved in the first film was that Jo had created four such unique 
characters all who, in their own ways, were struggling or fighting their 
own battles and it is through the relationships with each other, through 
that kind of symbiosis, that they further themselves and they find happi-
ness, love, contentment. They don’t necessarily find it, but they find the 
beginning of the path towards it.”

-Eddie Redmayne

“What I consciously wanted was to have this gallery of people whose 
backstories we understand. We get to know their personal struggles, bi-
ases, and traumas, and in the middle of it, we have Grindelwald. Now, 
which of these characters will hear his siren call? The individual stories 
culminate in the rally that Grindelwald holds, where all these characters 
with their diverse histories, their diverse blood statuses, their own preoc-
cupations, find themselves in this auditorium facing this man. Is he the 
answer? And for some of these characters, he is. Or, seems to be.”

-JK Rowling

“I love how it’s a bunch of people that don’t really fit in to this magical 
world.”

-Claudia Kim
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I think what’s unique for us and these films is that many of 
these characters aren’t in books, and they’re purely born out 
of Jo’s imagination and, for us, that comes with a respon-
sibility because, you know, that is one of the most unique 
imaginations in the world and you want to flesh out those 
characters and show her all the colours that she has thought 
of. But what is amazing about JK Rowling is that she has a 
very, very detailed and intricate knowledge of who her char-
acters are, and they are so there on the page and yet within 
that she, not only allows you, but encourages a freedom to 
explore, to delve really under the skin of who these people 
are, and push the characters, and that’s wonderful. And so 
what I think is amazing is that, what I see on the Fantastic 
Beasts films are, we start with these nuggets that Jo delivers 
to us, and then through a collective combination of peoples 
imaginations, every single department is being encouraged 
to fulfil their imaginations to a thousand percent, and it’s the 
collective of that that makes it so unique.

-Eddie Redmayne
”

“
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“Family is a big part of it and, you know, it’s both the family you’re born 
with and the family you make. That’s a big part of, I think, of the themes 
of Jo’s work. So family is a part of it, including the relationship between 
Newt and Theseus. Seeing Eddie and Callum next to each other, they 
really do feel like brothers and, you know, Theseus is a Ministry man, 
but Newt is still his brother, and that relationship is really beautiful and 
strong. So to answer your question, yes, family is very much a part of it, 
where you come from, who you are.”

-David Heyman

“These people that were kinda desperate to come into their own, but 
hadn’t quite fully gotten there yet, I found that very compelling.”

-Katherine Waterston

“In the first film, you sort of saw reference or references made to a cou-
ple of characters, one of which was Dumbledore, and Newt’s relation-
ship with Dumbledore, and the other was Leta Lestrange. And one of 
the things that most excited me about this script is seeing how those 
two characters, along with my brother, Theseus, how they come into the 
world. And really, how this new world of Fantastic Beasts is aligned and 
kind of joined into the Potter lore that we all know about. It’s an odd 
thing when you get involved in a film and you read an original script, but 
you don’t know where your character’s going or what’s coming with it. 
And it was properly exhilarating to get to see the new script and to, I sup-
pose almost from a fan’s point of view, you’ll see where Jo has taken us.”

-Eddie Redmayne
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”

Well, in terms of the context of Jo’s universe, this is a much 
more sensual film. We didn’t really have sensuality or sexu-
ality in any of the Potters or even the first Fantastic Beasts. 
We had these grown-ups, but ultimately, these grown-ups are 
really like big kids in a grown-up world. This is a slightly 
more sensual film, because it is a love story. There’s a sense 
of sensuality between the characters, which is lovely, actu-
ally. It feels like everything’s growing up and getting a bit 
more sophisticated. This is a little bit more political with a 
small ‘p’ than perhaps the others, and what we’ve done more 
than any of the others is this is very much a sort of, like, mul-
ti-character narrative. So we’re following a lot of characters 
all at the same time, it’s a series of couplets. It’s a series of 
love stories, really. It’s a series of people and, really, the cen-
tral theme is, you know, falling in love, falling out of love, 
falling in love with an ideology, being drawn into love, being 
corrupted by love. It’s really- it all circles around that central 
premise of love, I think.

-David Yates

“
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“In this film, I would say there are elements of love playing through each 
of the stories. So it’s a thriller, but with a real beating heart of love. And 
I think that what you can really clearly see emerging - and again, it’s a 
central theme of Jo’s work - is the danger of absolutism. It is the belief 
that your way is the only way. It feels rather current, in some ways, but 
it’s timeless, you know? It’s a last history repeating itself and similar to 
what we’re going through now. So I think that will be a central part of this 
story, and you’ll see. Beyond that, I do think love and family juxtaposed 
against them.”

-David Heyman

“It’s a love story and it’s full of these couples and their relationships 
wind their way through the bigger plot.”

-David Yates

“I think that people will feel their heart race when they watch it and I 
think that they are going to be, like we all are, sort of concerned and 
wanting to find out where they go, where they each go, how they navigate 
these situations. It tugs at your heart. David always talks about keeping 
the human element at the forefront and you’re watching these characters 
as they grow. This is a very important part of their evolution and it’s a 
very important time in history.”

-Alison Sudol
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No, we don’t feel the pressure to include a twist reveal. It’s 
not about a twist. We want the film to work on its own terms, 
and because we’re telling a five-part saga here, there will be 
things that lead on into the next. Ultimately, we’ve got to 
make a film that works on its own terms. I think, you know, 
people talk about pressure and nervousness and confidence; 
ultimately, we could be paralysed if we listened to other peo-
ple’s expectations. I’ve said this with every one of the Pot-
ter films. If I read all the criticism and went, ‘Oh, my God, 
what…’, and then I said, ‘Oh, okay. I’ve got to answer each 
one.’ Each of those criticisms and each of those concerns and 
each - we wouldn’t have made a film, because it would’ve 
been paralysing. Ultimately, we have Steve Kloves, Lionel 
Wigram, myself, David Yates, and a host of other people, 
who know this world very, very, very well, and we have Jo 
Rowling, who’s creating and building a new universe, or a 
connected universe or a connected narrative. So we have 
to have faith in that and our own ambition and belief and 
confidence, to a degree, to tell these stories well. But no, we 
don’t feel pressure of having to do something a certain way. 
This film, as I said before, will feel quite different to the last 
one. Therein lies a certain pleasure. It’s not a sequel, where 
we’re giving people the same thing, again and again. It’ll be 
Jo’s universe, the Wizarding World will be further enriched 
in this, and I think audiences will really, really, really enjoy 
them. So it’s not about fitting a scene for a twist or that. But 
wait and see.

-David Heyman
”

“
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“The first one was, I suppose, a slightly lighter film. Serving as an in-
troduction to the world. Here, I think, we’re going deeper. It’s a little 
darker, little edgier. None of it is calculated. It’s not looking outside in. 
It’s not saying, ‘the audience will want this’. It all comes from this in-
credible mind, this vivid, incredible imagination that is Jo’s. So, the first 
one went one way, this went a different way, exploring more stories. Let’s 
get deeper, let’s bring the connective tissue. And it wasn’t because the 
audience will like that. It’s, this is what the story is, as we go further, and 
as we move on, as the timeline moves on, it gets closer to when Potter 
begins. So, some of the connective tissue becomes more overt.”

-David Heyman

“We knew very early on that people who knew the world really, really 
well got it very quickly, but people on the periphery did not necessarily 
understand it and struggled a wee bit. There is a balancing act that we 
have to strike that is to please the fans who are so up to speed, but then 
make sure we don’t alienate those who aren’t so knowledgeable about 
the world.
Sometimes we get it right and sometimes we get it wrong, and it’s always 
a juggling act. We don’t want people to have to have a degree in Harry 
Potter to be able to enjoy the film.”

-David Yates

“There’s something very special about these films and the history that 
they contain. There’s a great spirit to them.”

-Jude Law
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For me, and our whole thing with joining this world is it’s 
Jo’s imagination. This world is not fiction to her, it’s in her 
imagination, and that has been the greatest gift for us in these 
films, is getting to swim in that imagination. So, all I would 
say to those people who are questioning or interrogating 
about things being fanservice: Jo doesn’t need to write these 
stories, you know. She’s written the most extraordinary pan-
theon of books - she’s doing it because she cares about the 
characters and I just say have faith in her.

-Eddie Redmayne”

“
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“I think maybe you won’t expect it to activate your mind the way it 
does.”

-Zoë Kravitz

“They shouldn’t expect a movie that is dumbed down to be like imme-
diately the most simple, comprehensible plot line in the world, which I 
feel like is a common practice in film-making these days. And I feel like 
this movie will shock people a little and some people might be thrown 
off, honestly.”

-Ezra Miller

“We just touch on McGonagall, but, she would be at Hogwarts! So it felt 
very organic. It wasn’t us being like ‘Okay, now let’s think. How can we 
bring another-’. People might not believe it, and people call it fanservice, 
and I understand that, but these decisions are made so without calcula-
tion. I cannot say how - of course that’s not to say that the characters, or 
the way you dress them and things like that aren’t - those are really care-
fully considered. But the process is very organic, and it’s about serving 
the story that Jo is telling. It’s not looking from the outside in. It’s not, 
‘how are we going to make it work for the audience?’. Of course you 
want that, but it’s all about how Jo is telling the story that she wants to 
tell.”

-David Heyman
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Part of the pleasure of this is obviously connecting back to 
Harry Potter, but at the same time I think these stories stand 
on their own. These are new characters, many new charac-
ters, that I think the audience will come to enjoy and love 
like Newt, Queenie, Jacob, Tina. Audiences will really enjoy 
them, but they’ll also enjoy the deliciousness of someone like 
Grindelwald, who was mentioned in the Harry Potter world, 
and there will be other characters who we know from Harry 
Potter, who appear in this second film and will have more of 
an impact as the series develop. And there will be other char-
acters that people will be familiar with, from the Potter-verse, 
as it were, who will appear. But the stories stand on their own 
two feet. I think that these are wonderful characters and the 
stories, I think, can be enjoyed by both Potter and non-Potter 
fans alike.

-David Heyman
”

“
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“Fans are in for a lot of surprises. This film is full of secrets and         
revelations, but there is so much more to be revealed.”

-Jude Law

“For me, what I love about this film is Jo has taken the characters that she 
introduced us to in the first film, and is really just showing how they are 
woven into the lore of the Potter series. You get to go back to Hogwarts, 
you get to meet Dumbledore, you get to meet these people that we’ve 
missed and yet, this is seeing them at a different stage in their lives. This 
is seeing them when the stakes were different, but incredibly high, and so 
there’s a kind of, for me, this film has a freshness to it, and a depth, and a 
rooted kind of darkness to it, but also a new found familiarity that I love.”

-Eddie Redmayne

“I think, yet again, there are a plethora of really exciting and varied per-
sonalities. They have familiar and recognisable relationships that are 
warm and dramatic. There are wonderful little seeds planted that will 
show people threads that appeared in the Potter films, and characters that 
appeared in the Potter films, and fantastic new creatures. So, it’s another 
chapter. It really hints at also more to come.”

-Jude Law
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Gosh, I think that Jo has always been interested in contem-
porary politics, but I would also say that what she’s writing 
about in this film, which is 1920’s Paris, was resonant then. 
History repeats itself. What she’s really most interested in 
is the people and the characters. The central theme, really, 
which has resonated throughout all of her work, is that we’re 
defined by the choices we make. Newt, Dumbledore, The-
seus, Leta, Kama, Queenie - they’re all wrestling in some 
way with the choices that they have to make. I think that’s 
something we all do every day. I think it feels tangible today 
because we’re living in a time where people are choosing 
sides, but I think that’s something that’s been going on for a 
long time.
I don’t think this is supposed to be a political statement, or 
anything like that. I think Jo is speaking to the human condi-
tion, and to issues which have been prevalent for many years. 
I don’t think it’s about today; it’s about politics. It’s a time of 
memorial.

-David Heyman”

“
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“What Jo does is she’s created this fantastical world, but her characters 
really are based in truth and they’re interesting and they’re complicated. 
She’s not just trying to razzle-dazzle the audience with special effects. 

There’s a message and there’s humanity.”
-Zoë Kravitz

“In the first movie we meet four characters, four fairly disparate charac-
ters, who you might not expect would enter a great fight of good against 
evil, with the exception of Tina the auror. And I’m exploring the way that 
we sometimes have to be engaged and involved even though a quiet life 
beckons. There are times in history where being a bystander isn’t good 
enough and I suppose Newt, for me, is an example of a very good man 
who is comfortable being a bystander. He’s not like Harry, he’s not the 
chosen one - he’s something else.”

-JK Rowling

“Obviously something that JK Rowling’s work is constantly, clearly seek-
ing to deconstruct is the mechanisms by which we remove compassion or 
remove the effort to achieve understanding when it comes to any fellow 
being. And in this series we’re talking about that when it comes to how 
we all regard each other and this supposition in the JK Rowling-verse 
has always been that just because it’s a magical world, doesn’t mean it’s 
a world free from bigotry, hatred, fear, and war-mongering. And so, these 
films start to further deconstruct some of those mechanisms and really 
start to look at how is it that we do that, and what leaves us vulnerable 
to people who would have us do that, just to be pawns for their interests. 
And I think that’s a timeless message, and a very excruciatingly relevant 
message right now.”

-Ezra Miller
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In this film you really get inside the psychology of the char-
acters more, and it’s a darker place. You can sort of get a 
sense of what’s coming historically in the muggle world at 
the time, and certainly the wizarding world. There are ele-
ments that are reflecting that and with the rise of Grindel-
wald and this sort of greater evil - the stakes are higher. And 
I would say it’s interesting when you’ve done a film and the 
world’s responded to it. The first time I’ve ever done that, 
and one of the questions I said to David and Jo is now we’re 
into the next film with Newt, where should we take him? 
And they wanted to dig deeper into what David describes 
as naughtiness. Like, his confidence in his own capabilities; 
his lack of confidence with other people; his kind, hard and 
prickly nature; to stand up for what he believes in. And it 
doesn’t make him easy, and it’s a wonderful challenge for 
me, that, and it’s been lovely for them to go, ‘no, no, no, I 
want you to take it more into that place’.

-Eddie Redmayne
”

“
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“Jo’s almost daring us to make the choice, isn’t she?  And being brave 
enough and accepting that responsibility to make the choice.”

-Callum Turner

“If you look at Jo’s characters, generally, it’s not about the idea that puri-
ty is a very rare thing.  You look at Snape, you look at Dumbledore - you 
may view Snape as a baddie for a long time, but actually you really come 
to realise why he is as he is.  And he has such incredible qualities. Dumb-
ledore has his demons, which we will explore further. Newt has issues; 
he’s a wonderful leading character, but he doesn’t really want to engage.  
So, one of the things I love about Jo’s characters, throughout all that she 
has written, is that it’s not black and white. It’s about creating rich and 
complex characters who have their demons.”

-David Heyman

“Something that I hadn’t thought about before, and I’m thinking about 
Queenie now, is that a big part of this story is about sacrifice. Leta sac-
rifices herself for Newt, Theseus, and she hopes for the world. It’s about 
not being selfish. Newt is being selfish by not engaging. Theseus is being 
selfish by staying in the ministry. Leta is struggling with who she is, and 
ultimately sacrifices herself for what is right. Queenie is being selfish. 
She’s right, we know she loves Jacob, he loves her, but what she’s doing 
is denying him free will. There’s a selfishness about it. There’s a com-
plexity to this story that’s challenging, but interesting. That’s what makes 
Jo’s writing and Jo’s world resonate.”

-David Heyman
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What I like about Jo is, as a writer, she, even though it’s a 
kind of consistent universe with lots of rules and ideas that 
she’s very carefully worked out, every time I come to make 
something of hers, it’s always slightly different than it was 
before. Fantastic Beasts One was a very whimsical, beautiful 
story of these four innocents who get dragged into a much 
darker, dangerous, more compelling story. But they were the 
goofy outsiders, and there was a sense of real charm with 
those characters: Newt Scamander, Queenie, Jacob is an in-
nocent, you know, they’re very pure; they’re almost like kids 
channelled into adults. 
And then, when Jo sent me the first draft of Beasts Two, it 
felt very different, really interesting. It felt like a cold war 
thriller. It turns on a much different dynamic to Beasts One; 
it’s more layered, it’s more complex, there’s more things go-
ing on, there are more character strands developing, there are 
new characters.

-David Yates
”

“
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“The script is really in-depth. It’s almost like a book, it’s like a hybrid 
between a script and a book. There’s so much and JK Rowling paints 

these complex characters and the subtleties in them and the nuances are 
there to play and it’s a joy.”

-Callum Turner

“What struck me about the Wizarding World fandom was the real per-
sonal impression it makes and then when you step back and you realise, 
the impact is because JK Rowling has written these books and created 
this world that somehow the characters go through such familiar crises. 
They are still anti-heroes - they aren’t obvious heroes, they carry prob-
lems, they have self-doubt - and then that is inside this wonderful world 
of magic which gives it this incredible excuse of escape. It really impacts 
people and people care about it.”

-Jude Law

“This is one of the great gifts of working on JK Rowling’s writing is that, 
and this is true from the beginning of the Harry Potter series, you know, 
you meet a character, you think, ‘I know what this person’s about’, and 
then they show a quality that’s in direct opposition to what you think you 
know about them. And isn’t that true of people? We tend to be much more 
complicated than what maybe initially meets the eye. So for Tina here, 
she’s feeling great professionally, she’s got her old job back, but her love 
life’s in shambles and she’s feeling insecure in that part. It’s great fun to 
play that stuff - opposites contained within one being.”

-Katherine Waterston
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At the beginning of the film his book’s been published and 
it’s sort of made him a celebrity which is hilarious and awk-
ward in equal measure but, really, he remains true to what his 
passion is, which is his creatures and his magizoology. But, 
bigger things are at stake here and he is actually, even though 
he won’t admit it, nor does he want to be pulled to any one 
side - he’s a lone wolf, Newt, in some ways, and yet, because 
the stakes going on in the world are so high now, he’s being 
pulled in different directions. And part of the journey of the 
film is Newt realising that although he has his own passions 
and has always taken his own route through life, there come 
moments when you have to choose a side. And that’s where 
he finds himself towards the end of the film.

-Eddie Redmayne”

“
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“Newt’s getting a bit more angry. He seems to realise that people are 
just exploiting his good will. He’s like, ‘enough already. Stop’.”

-Eddie Redmayne

“Newt has always been an outsider. He’s not had a particularly easy time 
of it as far as integrating with other wizards as a kid, and he’s created this 
kind of exoskeleton by which to exist, and that’s himself and his crea-
tures and that’s all he needs and he’s very happy and content in his own 
skin. In the first film when he meets Tina and the other members of the 
band, it’s like his heart has opened in a new way, but he’s still content in 
his little world. But, is that enough? When the stakes are getting so high 
as they are in this film, and things are beginning to be so extreme in the 
outer world, is it enough just to be a good person, and to be inactive in 
your own world? And I feel like what’s happening in this film is he is 
being called to engage.”

-Eddie Redmayne

“I think Newt is key to all this. You know, it’s quite novelistic in the sense 
it’s a very rich tapestry and we’re exploring all of these characters, and 
you’ll get to know them all. There’s multiple elements - all these char-
acters are not together in every scene. So, you know, many of them have 
their separate parts, and we follow them all. Newt is central, but the other 
characters are very significant, are really significant.”

-David Heyman
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Newt is the heart of these movies, and in a very different way 
to the way Harry was the heart of the first movies. Newt, for 
me, represents a man who is good without realising he’s good. 
He is a man who needs persuading to do anything except, 
what seems to him, interesting. But when Newt is persuaded, 
as he is in this movie, that there are other things that you must 
fight for, he will become a very formidable adversary.
Harry was born; he didn’t choose it. He was born to save 
the wizarding world. Newt is an adult man who is going to 
choose to fight. We see a man who could walk away and live 
in his own world, and who is choosing to take on this chal-
lenge. So, that for me is an interesting difference between the 
two heroes.
Newt is someone who has difficulty relating to humans. He’s 
happiest in the wild with creatures. And that’s an interesting 
character for me to write too because Newt’s journey is about 
becoming open to humans who have always seemed puzzling 
and a little frightening to him, far more than these massive 
beasts that he’s interested in.

-JK Rowling
”

“
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“David Yates always described him as being a knotty character. He has 
all these knots and corners and I love that Jo pushed those in this film. 

You saw his anger, his frustrations, his dealing with his histories.”
-Eddie Redmayne

“Newt is genuinely happy in his own, to other people, slightly odd, world. 
He’s having a fulfilled existence, he’s making his own moral choices in 
an arena where he’s very comfortable. However, during this movie he’s 
forced to accept that there’s no hiding from the larger struggle going on 
among wizardkind. It touches too many people he cares about.”

-JK Rowling

“I think Newt hasn’t thought that through yet, the belief that people can 
be redeemed like creatures, and I think it’s something that Newt hasn’t 
resolved yet. I think it’s one of the big tests that Jo is putting to Newt, is 
he has this absolute belief and faith in his creatures, because I’m not sure 
if he does believe that, at this moment, with human beings.”

-Eddie Redmayne
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In between the end of movie one and the beginning of movie 
two, Newt has found himself, very reluctantly, famous. And, 
he really hates it. This is a man who’s happiest alone in a jun-
gle, dealing with some fearsome creature that no other wizard 
would want to go near, and now people want his autograph, 
and that’s hideous for him. He thought his book was going 
to protect and save creatures and educate his fellow wizards, 
but it’s made his life far more difficult.

-JK Rowling”

“
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“He’s still fighting for animal advocacy. I mean, he certainly is in his 
mind. It’s always going to be his passion, but I would say in this film 

that he gets pulled, not sort of away from his creatures, there is still that 
element, but it’s less about the advocacy.”

-Eddie Redmayne

“There was quite a big discussion actually with Jo and David about exact-
ly what had happened in that time jump and, you know, Newt’s book has 
come out, he’s become quite famous. And also, there’s different versions 
of bits of the script like there was a bit in one version I saw in which kind 
of there are all these screaming fans at the door and Newt can’t really 
cope with it. But the other amazing thing, there’s a character called Bunty 
in this film, who’s Newt’s assistant, and, she’s only in one scene, she’s 
so wonderful, played by an actress called Victoria Yeates, and we wanted 
to know what our backstory was and Jo wrote us this chapters worth, but 
she’s amazing like that. She fills all those blanks in for us.”

-Eddie Redmayne

“Newt has become a celebrity, which is funny because he’s not very 
comfortable with people. And all of a sudden his book has come out, 
which of course he’s very passionate about, but while educating people 
about magical creatures, the book hasn’t necessarily had the effect he had 
hoped for. The Niffler has become very popular, and there is illegal trade 
because of that. But he’s stayed the same, he wants to go back to New 
York to see Tina but he is stranded and can’t leave.”

-Eddie Redmayne
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I’ve got a hero who is interested in saving an aspect of the 
magical world that, at this period, virtually no one else cared 
about. Newt is treading this very lonely road where he says 
‘You know what? We are destroying something so beautiful 
if we let these creatures go. They are inconvenient, they get 
in the way, they break the Statute of Secrecy, many of you 
don’t understand them and are really frightened of them, but 
we have to protect them, and I’m going to do it.’ - and that 
gets him into all kinds of trouble, and it compounds what 
other people see as his oddness.

-JK Rowling
”

“

43

Newt Scamander



“He felt much more comfortable in the cubby with the beasts than he 
did with other students. Right from when he was a kid at Hogwarts, he 

would go and collect damaged creatures and look after them and revital-
ise them. It was something in his blood.”

-Eddie Redmayne

“Apart from the symbolic connotations of the beastly world and the 
beasts within us, I think that people with modern sensibilities will view 
Newt’s approach to these creatures as entirely ordinary. But the world 
hasn’t always been like that and actually in some parts of the world right 
now, obviously, that is not the view that people take. So that’s at the core 
of Newt as a character. He’s actually defying the wizarding law of the 
time to save some of these creatures.”

-JK Rowling

“What I love about Newt is his passion for what he does. So, you know, 
in the mating scene, the dance is so incredible because it takes commit-
ment for it to work, otherwise it’s not going to work. You can’t come in 
and do it all cool, because then you’ll just look like an idiot because also, 
the beast wouldn’t respond. And in this one there’s this situation where 
he has to, he’s actually tracking Tina, but how he uses his magic, and how 
he then uses his environment is again, completely committed.”

-Jude Law
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Newt’s ethos is that there’s nothing that happens in nature 
that can be unnatural and what nature is, is kind of essential 
to him and he believes that these creatures are just misunder-
stood. If you really get under the skin of how they exist, and 
what their habitats are, and how they behave, we can learn 
a huge amount from them. And so, I think there is, at the 
core of it, a great theme of conservation and of caring, and 
of watching, and listening and learning from other breeds as 
well as other witches. Newt’s way of dealing with things that 
are other to him, whether they are creatures or people that he 
doesn’t comprehend, is to try and understand them, to have 
empathy, to learn as much as he can. If it’s creatures that are 
dangerous, why are they dangerous? What are they doing?  

-Eddie Redmayne
”
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“The thing I adore most about Newt is he has great empathy. So he will 
always look for the reasons or the best in people and in creatures and 

it’s often the really gnarly, kind of evil looking creatures that he adores 
the most and I love that.”
-Eddie Redmayne

“Newt Scamander is a magizoologist which is, basically he cares for 
magical creatures and he’s a very introverted, he’s not a people person, 
so he gets on with his creatures very well and he’s very happy in his 
own company. He’s a very special character because he does care about 
people in the same way he does about animals, but it’s just a very sort of 
strange, not conventional way of him dealing with it. So in this film you 
get glimpses of Newt’s strange ways of falling in love and I think that 
comes through and hopefully see a glimpse of him back at Hogwarts, 
you see where it all started and how he became the man he goes on to 
become.”

-Joshua Shea

“He’s playing a character that is about a million miles away from the al-
pha male that you can get - he’s shy, he’s awkward, but he’s got a special 
skill set, and I like the fact that he is compassionate for the environment 
and for things that lots of other people might overlook. I like that aspect 
to him.”

-David Yates
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In films of this scale, a character at the centre of it has to be 
filled with confidence, with wit, with a kind of bravado and, 
Newt is not necessarily that. He is tricky with people, he can 
be prickly, he can be empathetic, he often takes things that 
are said as being true because he doesn’t necessarily under-
stand sarcasm. But, he is so full-hearted and passionate and 
brilliant, but it doesn’t make him easy. And that’s what I love 
about Newt, is he’s not easy. In fact, David Yates described 
him in the first film as, he wanted me to explore his knots, all 
the knottiness to him. And that was something that Jo built 
in her character in the first film that has extended in this film. 
And what I mean about knotty is making sure that you inves-
tigate the harder edges of that, as well as just the soft ones. 
Which may make him less instantly see-able, or know-able, 
but, I think, it makes him who he is.

-Eddie Redmayne
”
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“You really get the sense that Newt’s always gonna make the right 
choice. In this day and age, that’s very refreshing.”

-Dan Fogler

“People always talk about the marginalised characters in her stories, and 
I think she really enhanced it by bringing in Newt. What’s so great about 
him is that he’s so unconventional and his superpower, so to say, is that 
he has this empathy towards these creatures.”

-Claudia Kim

“I feel like Newt’s skill set is quite unique, and I don’t just mean with 
beasts, I mean with empathy. His capacity to see broken people and to 
reach out to broken people is a skill set which is pretty unique. And it’s 
one of the things that Dumbledore has always, since he was a kid, seen 
in Newt. And the complexity of, if it is building to a showdown between 
Dumbledore and Grindelwald, Jo has created a scenario that’s not as sim-
ple as the two can just face off. And actually, Dumbledore needs to re-
cruit the skill set of Newt to help.”

-Eddie Redmayne
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What I love about Newt is he’s always been an outsider but 
he’s created an exoskeleton in a way in which to exist and 
that is this cocoon of his case, basement, his creatures, those 
things that he can relate to. He’s a morally, good, kind and 
empathetic wizard but he’s created this exoskeleton, that 
doesn’t mean he has to go out into the world and in the last 
movie, this one, opened his heart. And so, he’s trying to sort 
of entice Tina back into his cocoon but the stakes in the world 
are so extreme now that a big question for him is, ‘Is that 
enough? Is it good enough to just be a good person, or at 
some point do you actually have to engage in the world and 
make choices?’. Particularly with the family stuff, and the 
fact that Theseus and Newt are at each other like this, and 
they’re clearly chalk and cheese, and yet there’s this great 
love between them. It’s all the stuff that Jo writes so bril-
liantly, so that the characters aren’t one-dimensional. They’re 
being pulled and tugged and pushed and ‘knotty’ is the word 
that David Yates used to describe Newt; ‘He’s quite a knotty 
character’.

-Eddie Redmayne”

“
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“This film is about Newt going from being an individual to realising 
that he actually has to make a choice and join a team.”

-Eddie Redmayne

“Newt’s journey is, ultimately, he decides to stay on the sidelines as much 
as possible because he doesn’t really think what’s happening in the world 
really has anything to do with him. He wants to just find Tina, look after 
his beasts, and maybe, just maybe, do what Dumbledore has suggested 
doing with Credence. He’s sort of trying to stay out of the politics of 
everything and he realises by the end of the story, he can’t.”

-David Yates

“At the beginning of this film he has created this bubble in which he is 
very happy - he’s not good with humans, but he’s fantastically good with 
creatures and he’s learned to find his own comfort in that. And he’s a 
good, warm-hearted wizard, but the stakes are so high in the wizarding 
world in this film, it’s like, is that good enough? Is it good enough to be 
a kind person, or does there come a point where you actually have to act 
on it, engage in it and make choices.”

-Eddie Redmayne
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When he was first described by Jo in the first film there were 
various qualities - the way he walked, the way he looked, and 
his eye contact - was spoken about, and yeah, I think he is on 
the Asperger’s spectrum. At that point, it hadn’t been defined 
– that was in the ‘40s, I think, that autism was defined .

-Eddie Redmayne
”
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“How he’s playing Newt, that’s not the safe choice. He plays him 
slightly on the spectrum and slightly disconnected, and that’s not your   

standard superhero.”
-David Heyman

“In relation to masculinity as well, one of the things I think is interesting 
is that the hero that she’s put in the middle of her films, in these films, in 
Newt, is not, I suppose, well he’s the antithesis of toxic masculinity. He 
has empathy, he has kindness, he’s sensitive, he hasn’t got bravado or 
overt strength.”

-Eddie Redmayne

“Newt’s always been his own person, and he’s not good with other peo-
ple, and I don’t think he understands why. He’s just rubbed a lot of people 
the wrong way by being entirely himself. But through the adventure of 
the first film, he found people who saw the good in him and I think that 
has not only opened his heart a bit but made him walk taller, look people 
in the eye, and feel, perhaps, a bit more confident.”

-Eddie Redmayne
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Newt lives in this pretty stark, slightly dry, ‘show home’, 
as it were, in south London. But, Newt being Newt, you go 
through, down into the basement and you find this absolute-
ly mind-boggling menagerie, a hospital for creatures, where 
he’s looking after these injured and damaged creatures and 
walking on that set was pretty breathtaking. I love the case 
so much, and I loved his hut, because, we had this idea that 
Newt was... One of the things that David Heyman, and Jo, 
and Stuart and I discussed was, does Newt sleep in his apart-
ment? And that didn’t make sense to me. He’s a man that’s 
much more at home travelling through the jungle or out in 
the field. And so, that idea that he had lived in his case for 
that year when he was collating the information for Fantastic 
Beasts, I felt that now he would still go and live down in his 
hammock, down in the basement. So, the apartment on the 
ground floor is very much a show home. It’s not really where 
his world is. It’s only when you go down this sort of Escher 
staircase to the menagerie that you see the guy’s character 
and personality and his real life.

-Eddie Redmayne
”
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“It’s such a great metaphor for Newt. On the surface, so unassuming, 
and deep down, so fascinating and strange and deep.”

-JK Rowling

“The genius of JK Rowling is that she writes of humanism in all its as-
pects. I like what she is trying to convey to us through the character of 
Newt, because he is a complex, angular character. He is unsociable. He 
has a big and kind heart, but he is very reserved. And I’m impressed that, 
in our times when sociability, the ability to fit in, are so encouraged, Newt 
shows a different model of behaviour, firmly remaining primarily him-
self, with the same kind heart. I can see a message in that.”

-Eddie Redmayne

“Newt Scamander is a magizoologist, so he is a wizard who has an amaz-
ing affinity to magical creatures, and he has a sort of very wonderful, 
kind of Mary Poppins-style case where a lot of the creatures live. And at 
the beginning of this film he’s published a book on these magical crea-
tures and he’s become a bit of a celebrity but he also is an incredibly 
introverted chap and so he’s not very good at this celebrity status - it isn’t 
sitting well with him.”

-Eddie Redmayne
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What happened with Newt is we all sort of fell in love with 
the blue coat, right, so what I realised that I wanted to do 
with it is, you know, he’s done a little better in the world on 
the outside. His clothes are a little bit nicer quality; they’re 
not quite as rumply, they’re a little more urban I’d say. And 
what I did is I took a grey fabric that I had woven for the film, 
because I found an old piece and then the mill luckily repro-
duced it for me. We just wanted a little bit of a hint of blue, so 
I did a screen over it of little, tiny blue dots so in some of the 
light you catch kinda the old blue. It’s pretty subtle, but you 
get a little kick of it without it being the same. I left the waist-
coat almost the same colour because I felt like it was a colour 
that was like animals in the wilderness have sometimes; their 
outside is kind of subtle but they always have a couple feath-
ers or a little thing here and there that gives it brightness. So 
I sort of did that colour-ish again for him for his waistcoat.

-Colleen Atwood
”

“

55

Newt Scamander



“I took his colours and made them more urban, more subdued, a little 
more grown up, less of the creature, more of the city, but inside he has 

colour that you get a glimpse of every once in a while to tie him in with 
his beasts.”

-Colleen Atwood

“Eddie has a very specific movement with his body and his physicality, 
so his costumes have stretch incorporated in certain areas of the seams 
that aren’t visible to the eye. If he wants to bend over strangely or pick a 
creature up or something, he isn’t all of a sudden frozen in space because 
his costume’s too tight.”

-Colleen Atwood

“When we first see Newt he is surrounded by bureaucracy, the least com-
fortable place for him and he feels out of place. And we deliberated with 
Colleen, the costume designer, over whether to put him in a tie or a bow-
tie, and we tried this suit, but, playing with it, it looked like a whole dif-
ferent person and we were like, ‘Oh no no no. Back to the comfort zone’. 
We tried to see if we could change his silhouette with several colours and 
we changed his costume, but it’s no longer a new one, but a modified 
version.”

-Eddie Redmayne
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At the end of the first film Tina is reinstated as an auror and 
also, she’s reinstated because people understand that her in-
stincts at that time were correct and no-one was listening to 
her. It reveals a difficulty in the romantic relationship between 
Newt and Tina. So, right when she’s feeling more confident 
at work this new love, this new romance, that was making 
her feel really good is now making her feel really lousy. So, 
it was really fun to play that duality; that at once I’m feeling 
more confident and at the same time I’m feeling a little less 
so. 
They’re in some version of a long distance relationship in the 
period between the end of the first film and the beginning of 
the second, between New York and London. But then Tina 
learns that he’s married somebody else, so that makes things 
difficult. And then there’s a lot of chaotic things going on 
so we don’t have time to sit and have a cup of tea and work 
out the misunderstandings; so the relationship throughout the 
film is fraught. 

-Katherine Waterston
”
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“Being reinstated as an auror, it’s almost like she got her identity back”
-Katherine Waterston

“At the beginning of the first film the world was much simpler for Tina. 
She had studied hard, she had gotten ahead at work, the rules and the sys-
tem made sense to her. And then this guy shows up and says ‘your meth-
ods are insane in your country and we have much more advanced ways of 
handling a lot of issues in my country’, and it just started to broaden her 
horizons. So when you see her in the second film she’s more confident 
because she’s been reinstated as an auror, and there is risk in going out 
on her own, but she’s also more empowered to go out on her own at this 
stage as well because she knows her instincts are good and she knows it’s 
valuable to question the system.”

-Katherine Waterston

“Tina is an auror again. She had been one before the first film and then 
she was demoted at work, and then at the end of the first film she gets her 
old job back; so she’s back to being an auror now. And she loves her work 
very much - actually, this is a point of connection between Newt and Tina 
is that they both have an aspect of their lives that really make sense to 
them that in which they are highly functional, and then these other aspects 
of their lives are not so much. She also struggles with communication - 
she was orphaned as a child and had to take on a lot of responsibility at 
home and as a result, didn’t really socialise and develop like the average 
teenager might. And so there are these aspects of her that are a bit stunted 
but, you know, like all JK Rowling characters, ultimately, whatever the 
guards are, whatever the barriers, she has this huge heart.”

-Katherine Waterston
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It’s so neurotic and weird and nerdy, you know, all the things 
that go into the decisions we make for how to express char-
acter. But, in the first film, I had imagined that she had had 
some kind of long braid her whole life, and then the fashion 
changed and maybe Queenie was bugging her to get with the 
programme, and so she took a big pair of kitchen scissors and 
just snipped the braid off. That’s why it was sort of, unattrac-
tive and blunt, and simple, you know, she didn’t quite know 
how to style it like the time or anything. So that was sort of 
what I was after in the first one.
I was thinking a lot about the romance with Newt and how 
that part of her life was awakened by him. She hadn’t ever 
had any time for romance, and didn’t really relate to herself 
as someone who could have a romantic partner. So, a kind of 
new awareness has come to her, a kind of maturity, I suppose, 
that she didn’t have before, and an awareness, maybe, of her-
self as something that could be attractive to someone else. 
So, I just thought that the idea that she would maybe, for the 
first time in her life, actually go into a hairdressers seemed 
like a good thing for this film that she is taking some kind of 
pleasure in herself in a way that she never had before.

-Katherine Waterston
”
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“Her Achilles heel - the thing that kind of makes her throw the rulebook 
out the window - is a young person in trouble, in need. There’s some-
thing almost of an obsession I think she has with Credence. She feels 

very responsible for him.”
-Katherine Waterston

“She and Queenie were orphaned young and she knows what it’s like to 
be a bit lost in the world and she pulled herself up by her bootstraps and 
is a very hardy woman, but yeah I think she’s just going to be forever 
distracted by Credence and his need until that is sorted.”

-Katherine Waterston

“I think as Tina grows up throughout these stories, and we try to illustrate 
it with the costumes too, she becomes aware of the parts of herself that 
have been dormant, you know, her sexuality, her ability to attract another, 
and I think that the confirmation of this, so the shared connection at the 
end of the first film does something to her - awakens a part of her. And it 
really it works both ways with the costumes, you know - I have an idea 
because I have a sense of where she’s going and what I want to express 
within the costume, and also when you put it on it helps you really feel 
that and yeah, it’s wonderful to have that kind of support from various 
departments that really do affect your gait, affect the way your shoulders 
sit and all of that, and it’s really fun to communicate that way.”

-Katherine Waterston
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Colleen and I discussed whether or not I should wear the 
standard issue auror coat in this film, but decided against it 
because Tina isn’t confident that the Ministry would approve 
of her desire to protect and save Credence. They are seeking 
him for a different reason and so she’s kind of doing this 
investigation on the sly. And so, we wanted something that 
seemed as strong and powerful as the traditional auror coat, 
but had a slightly different feel to it, and a different look.
This thing weighs so much, it’s a workout just to put it on 
every day. It’s a really heavy, big leather coat, but costumes 
are so important to me and, you know, the shoes change the 
way you walk, feel, move, as does this coat. It sort of func-
tions like another scene partner - it really helps me define her, 
and feel her. Yeah, so I tolerate the weight.

-Katherine Waterston
”
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“With Katherine, we had a moment, like, ‘trousers or skirts?’ kinda 
thing, and then when the coat happened, she ended up back in trousers.”

-Colleen Atwood

“Tina has more self-assurance here. Her costume’s changed a lot, she’s 
an active character, she has a leather coat that I made out of blue leather 
that’s a really great silhouette on her, and gives her a powerful, mysteri-
ous shape. It’s both feminine and masculine, which I like.”

-Colleen Atwood

“Colleen did try to get me into a dress, but I felt pretty strongly that, just 
because Tina has grown more confident, doesn’t mean that she’s become 
a different person. And I didn’t want to communicate some kind of mis-
leading idea that just because she has some tomboy qualities, that they 
are in any way linked to insecurity. That’s just the way she likes to dress, 
and it works for her.”

-Katherine Waterston
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At the end of the first film Tina got her old job back and when 
we see her in this film she certainly is back in the thick of it, 
she’s been an auror for a while now again and she is thriving 
in that position. But also, you know, I think what she learned 
in the first film was that, although she was nervous about 
what was going to happen with her career, she never fully 
lost her confidence in the sense that she was following her 
instincts all through the first film, even though she wasn’t re-
ally supposed to be doing that, and no-one would listen to her 
or take her seriously. But her following those instincts led to 
Grindelwald’s arrest, so, in a way, it’s more how the outside 
world perceives her that has changed, but actually her core 
confidence was always there, it was just a little shaken in the 
first film and is able to be expressed a little more freely now.

-Katherine Waterston
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“I think what I like most about Tina is that she seems like a real person. 
She is both confident and insecure; she’s both open and closed.”

-Katherine Waterston

“Everything we develop with the stunts is so connected to who these in-
dividuals are, what they would be capable of, you know, and kind of com-
municating their background in the action. With Tina, we’ve explored the 
sort of defensive moves she would have learned training as an auror.”

-Katherine Waterston

“Tina can feel a bit awkward sometimes, or not quite know what to say, 
sometimes, but I think in high-stakes situations she’s actually very ex-
pressive and sometimes even a little explosive.”

-Katherine Waterston
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This is one of the great gifts of working on JK Rowling’s 
writing, and this is true from the beginning of the Harry Pot-
ter series, you know, you think, you meet a character, ‘oh, I 
know what this person’s about’, and then they show a quality 
that’s in direct opposition to what you think you know about 
them. And isn’t that true of people, we tend to be much more 
complicated than what maybe initially meets the eye. So, for 
Tina here, she’s feeling great professionally, she’s got her old 
job back, but her love life’s in shambles and she’s feeling 
insecure in that part. So it’s great fun to play that stuff, you 
know, opposites contained within one being.

-Katherine Waterston”
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“JK Rowling is doing a wonderful job of allowing the characters to 
grow and change, and Tina definitely gets to do that in this instalment. 

She’s more assured and tougher and she has kind of got her groove back 
at work, which is where we have left her at the end of the first.”

-Katherine Waterston

“As a woman, but like, post MeToo movement, you know, she’s written 
a lot into Tina of being kind of invisible in a man’s world and fighting 
up against that and to be playing a role at that moment, that was created 
and invented by one of the most passionate feminists, most determined 
women, pursuing equality with all of her work, her charity work and 
everything, was a great comfort in that time when every headline daily 
was about inequality and abuse, particularly to women.”

-Katherine Waterston

“I think Tina is an extraordinary character. She’s formidable, she is vul-
nerable, she is incredibly caring. She has sort of looked after her sister 
in this extraordinary way despite a tricky upbringing, and she has, even 
though she’s created, in the first film, this exoskeleton through damage, 
he can see into her and I think it’s just a magnetic connection between 
them.”

-Eddie Redmayne
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So, between the first and second film, Newt and Tina have 
been separated by the Atlantic ocean and maintained a corre-
spondence, which was abruptly cut off when Tina discovers 
that Newt is engaged to Leta Lestrange. And so, she has to 
sort of move on and get on with her life and, it’s a big bum-
mer, but she has her work to do, so she just, that’s kind of 
Tina’s way of coping with painful things. She just pours all 
of her energy and focus into her work. And so, off to Paris she 
goes, and then Newt shows up there and really messes up her 
progress and her investigation and kinda chases her around 
until she’s forced to listen to his story about what happened.

-Katherine Waterston
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“Tina doesn’t know exactly what Leta meant to Newt, but by the time 
that Leta and Tina meet some things have been cleared up.”

-Katherine Waterston

“There’s a really beautiful moment in the film where Tina meets Leta for 
the first time and the way Tina says hello to her is just the most beautiful 
little moment - it’s one worth looking forward to.”

-Eddie Redmayne

“My joy keeps getting interrupted. But, it was something that I was con-
cerned with on the first film and so I worked with, we had this amazing 
movement instructor, and we would do the Charleston off camera be-
cause I just needed there to be something like a little bit loose and wild in 
her. I made up some story in my head that every now and then she’d just 
like cut into a speakeasy and just rip it up, and then get back to being very 
serious. So that’s how I dealt with it.”

-Katherine Waterston
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They still care about each other very much, but in the peri-
od between the first film and the second film, a misunder-
standing happens where Tina comes to believe that Newt has 
married somebody else so she thinks she now has the job of 
trying to get over him and forget him, and while she’s trying 
to do that, he comes along to remind her that he exists which 
is very frustrating for her because she’s trying to move on 
and forget about it. And doesn’t really let him get a word in 
edgewise so he can’t explain to her that he is not, in fact, mar-
ried to somebody else. So, it’s gonna take a little bit longer 
for them to, I think, get to the really romantic place.

-Katherine Waterston”

“
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“They’re penpals. They’re writing each other romantic love letters.”
-Eddie Redmayne

“It’s not so much a falling out with Tina, as a misunderstanding. You 
know, at the end of the last film, Newt was going home to write his book, 
but was desperate to come back. And when you meet him at the top of 
this film, he’s still desperate to come back. Through various miscommu-
nications, there’s been a misunderstanding, and one of the lovely things 
is the way in which these guys come back together. It’s typical for Tina 
and Newt with a lot of inability to communicate what they really feel. But 
it’s been so wonderful playing with Katherine.”

-Eddie Redmayne

“There is a chance that she might kick him in the shins. She’s mad, you 
know, she thinks she’s been jilted. She’s got her pride, but of course he 
can see through that. You know, I think what’s fun about being reunited is 
that even when there’s difficulty between them, they both love adventure, 
and so there are all these wonderful moments in the beginning of the film 
when they first reconnect where she’s hurt and offended and disappoint-
ed, and then suddenly having so much fun with him. And then it’s like 
‘Oh, God, this guy is fun to be around’, and has to deal with the fact that 
he’s wonderful and she can’t have him.”

-Katherine Waterston
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I think they really are kindred spirits. They recognise the sim-
ilarity in the other. He has an area of his life that makes sense 
to him when he’s with his creatures, and that’s the safe place 
in the world he understands, and the broader world is chal-
lenging in many ways; human interactions are challenging. 
Tina, her work makes sense to her, that’s the world in which 
she thrives and beyond that inter-personal relationships are 
quite difficult. You see it when Queenie and Jacob are at the 
dinner table with them in the first film, I always thought that 
scene told so much about Tina and Newt, that just with the 
little quick glances, they were observing a great deal.

-Katherine Waterston
”
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“It’s not an easy relationship. They’re kind of outsiders who, at the 
end of the last film, began to find each other and galvanise each other 

through working together.”
-Eddie Redmayne

“A large portion of the film is simply about two people who keep miss-
ing each other, and who eventually find one another. And, often, what’s 
interesting is that even though they start the film at loggerheads, sub-
consciously they’re brilliant at working together. Their relationship is 
drawn not through words but by an almost sixth sense to look out for 
each other.”

-Eddie Redmayne

“I’ve definitely given Newt a lot of lip, I’ve given him a hard time, and 
actually, it was one of my favourite things about their dynamic, is that 
they can kind of bicker with each other freely even though, in many situ-
ations, they are both are quite self-contained. It’s like they become more 
verbal in their flirtation with one another than maybe they are in other 
circumstances.”

-Katherine Waterston
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When you’re wounded in love it kind of tests how much you 
care about the other person - they hurt your feelings, you 
might think, ‘forget this guy. I don’t want to have anything to 
do with him’, and I think, in a way, because she still carries 
a torch for him, because she still cares about him, even when 
she finds out, or she thinks she knows he’s married someone 
else, she still has such strong feelings for him. So, in a way, 
the relationship in that sense doesn’t change. She still cares 
about him as much as she did in the first film, if not more 
because her love for him has been challenged in some way.

-Katherine Waterston
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“There’s a really beautiful moment in the film where Tina watches how 
Newt calms a creature early in the film and then she does it later and 

that’s when his heart explodes.”
-Eddie Redmayne

“I think it’s just one of those things that these two people, they obviously 
have similarities, they’re both a little awkward and shy in some ways, 
but really thrive in high stakes, sort of dangerous situations and feel com-
fortable in those situations. Some people go kind of foggy in a crisis, and 
these two people, they get clearer. So there’s a lot of wonderful moments 
where we have to act very quickly and efficiently and it’s fun to try to 
seem like I am someone more coordinated than I actually am.”

-Katherine Waterston

“One of the things we love about Tina and Newt, and in most of the first 
film and in most of this film they have conflict, but because the stakes are 
so high, and the speed is so quick of what’s going on, they actually just 
react instinctively and they’re actually really good as a double act, as far 
as achieving and accomplishing stuff. So, even if they’re bickering, they 
don’t realise it but they’re accomplishing things together.”

-Eddie Redmayne
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I was told certain things way, way, way before the script got 
to us, so I was prepared in a certain way for the arc, but I 
couldn’t wrap my head around why at all. And even when 
I read the script I still couldn’t understand. And it took a lot 
of digging in, and I spent a lot of time with so many ques-
tions and I had so many notes, and I was reading different 
things and archetypes, and trying to figure out how this could 
happen and what led her there. And talking to David Yates a 
tonne, and then David was talking to Jo, and they were con-
ferring and coming back to me. And, ultimately, you have 
this young woman who desperately wants to have a family 
because she’s an orphan, it’s always been her and her sis-
ter, and then she falls in love and the man she falls in love 
with alienates her from her sister because her sister’s a real 
rule-follower and they’re not supposed to be together, these 
two. So right there, the foundation of her family is ruptured. 
It’s not solid anymore and she wants to solidify it so badly. 
And so then she makes some decisions which maybe in hind-
sight aren’t necessarily the wisest, but she’s just doing what 
she can, out of a lot of fear...

(Part 1/2)
-Alison Sudol
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“We come to see Queenie and she’s been in a relationship and it’s not 
just a regular relationship, it’s a forbidden relationship, essentially. She 
is majorly breaking the rules and in doing so has caused a huge rift with 

her sister. She’s very focused on having her man.”
-Alison Sudol

“We knew that Queenie’s arc was going to happen pretty much as we were 
finishing film one. Jo was very excited about that journey for Queenie, 
and she shared it with us very early, even before we’d sort of drafted the 
script, that Queenie ultimately would be tempted over. Because she was 
the one character you would anticipate would not do that, and that was 
really fun to see that switch across. So we were all aware of it and we 
gave Alison a heads up early that she was gonna have quite an interesting 
journey in the second film.”

-David Yates

“It was a challenge because, for the first film, basically, I just had to con-
tinue to channel joy. That really is her, you know, she’s just this unbeliev-
able empath and everything that she has in her spirit is flowing out with 
love and mischief. And then this time around she’s in a much more com-
plicated situation from the get-go and I wanted to find a way to maintain 
that love and that over-spilling joy of being alive, but she is put, time and 
time again, in quite compromising situations. And it is a really interesting 
thing to go down; I think it’s quite archetypical as well, the journey that 
she goes on, the young maiden going into the underworld, getting to learn 
about who she really is.”

-Alison Sudol
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...and adding to this, she has this enormous gift that is one 
that very few wizards have. It’s rare and it’s powerful and, in 
her world at least, it’s a nuisance. People are always saying, 
‘Queenie! Stop reading my mind!’. In the greater wizarding 
world it is revered, but she hasn’t been taught how to hone 
it or anything, so she’s got this part of herself that she hasn’t 
integrated, and so you have all of these things which take her 
off of her balance and you have her in Paris and she can’t 
read minds in other languages, and that’s the other problem, 
she couldn’t even read Newt’s mind - he’s got an accent, but 
forget it in Paris! And so she is just off her kilter and getting 
more and more desperate to try and solidify something, and 
so, if you think about it like that, it actually makes quite a lot 
of sense. And also, one hopes it would help people empathise 
with those who are also vulnerable who are manipulated and 
brought into causes that are radical - causes where from an 
outside view you think, ‘How could somebody ever do that?’ 
But actually, if someone is lonely enough and lost enough 
and they are greeted with love and compassion and welcom-
ing, that is a very powerful and very dangerous power.

(Part 2/2)
-Alison Sudol
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“It’s not so much about Jacob not coming with her to the dark side, it’s 
like, ‘Jacob, walk with me, we’re in this together’. And she doesn’t 

have Jacob and Tina, so who does she have? Newt’s kind of betrayed 
her – he called her out, it was embarrassing. What does she have?”

-Alison Sudol

“I was like, wait, how did this happen? It took a long time in my imagina-
tion to even begin to understand. And throughout the course of the film, 
to just begin to reconcile who she was in the beginning with the choices 
that she makes and realise she isn’t a different person, she’s just aban-
doned in a really untenable circumstance.”

-Alison Sudol

“I think it’s really important in storytelling to depict your characters as 
human beings because somebody may fall into a line of choices, which 
lead to more choices, which lead to more choices, which lead to things 
that seem inconceivable, but if you can understand where a person came 
from, then you can look at people differently around you on the street, 
you can treat people differently, you can start to realise that human kind-
ness has a deep effect, and how dangerous loneliness and abandonment 
really are. And these are things that we don’t really necessarily think 
about, and so, if somebody is in a very dire position and they are vulnera-
ble, someone with nefarious intentions can see that and use that. And so, 
it’s kind of our responsibility as human beings to look at those around us 
and maybe reach out a hand if you see somebody struggling.”

-Alison Sudol
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So, in the first film, there was this real innocence and vulner-
ability and joy and excitement that she had because there was 
an adventure suddenly happening in her life which just didn’t 
happen, and she was just delighted about that, and then to 
have that adventure happening alongside meeting Jacob, for 
her, was just wonderful. And it was really delicious exploring 
that. This time around, basically because the wizarding world 
in America is very fearful of being found out, they’re very 
fearful of the non-magical world, so there are really stringent 
laws about what kind of interaction you can have with no-
maj’s, which is basically nothing, like stay out of their way. 
So, already in the last film you see she’s kind of breaking the 
rules by coming back to Jacob, and then this time around you 
see that they’ve been in a relationship for a while. It’s caused 
a huge rift with her sister and because she has this gift, and 
she’s been seeing into peoples’ heads for so long and has nev-
er fallen in love the way that she falls in love with Jacob, I 
think she’s got a little bit of a desperation not to lose that. 
And because she’s got the added thing of ‘you can’t have 
this’, it pushes her to make perhaps not the wisest of choices 
– which we’ve all done, in love, you know. She just so deeply 
and desperately wants love and when Tina can’t accept that, 
and Tina is her only family, it means that everything is kind 
of on Jacob, and so she’s sort of going to have Jacob whether 
Jacob likes it or not. And it doesn’t work very well, unsur-
prisingly, and then that sets her off on a journey alone to go 
and find Tina, and she just gets really lost and it’s kind of 
heartbreaking. And yet, as a woman that’s a bit older than she 
is in real life, I can see that she’s going on a necessary path 
towards wisdom, towards learning more about herself and 
towards being a more integrated woman, but it’s not gonna 
be all peaches and cream and fun.

-Alison Sudol”
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“Queenie is incredibly driven to be with Jacob and to have some way 
that this really unfair system can get out of their way so they can just be 
together. This is where I’m coming from - I don’t think that she’s turned 

evil at all, it’s that she wants change.”
-Alison Sudol

“We had very little time to establish quite large milestones. I hope that 
it is there in the performance that you have somebody who just deeply 
wants to love the person that they love and be able to be with them. The 
system they’re in prevents them from that. It seems to be the thing caus-
ing the biggest rift. She really just wants to be normal and have a normal 
life. She also has this gift, and that’s also a problem. It’s a gift that nobody 
around her wants - it’s just kind of annoying everyone. The gift is sort of 
turning against her as well. So if you look at it that way, you can kind of 
see why these certain things happen in this storyline. It’s not that she’s 
suddenly bad or someone different, she’s just going on a crazy journey.”

-Alison Sudol

“All she really wants is what everyone else gets to have, sort of a normal 
life, and to be able to love and get married and have children. That’s kind 
of what she wants, and in that desire is sort of a negating of this huge gift 
that she has which unfortunately annoys everybody. This is the sign of a 
great witch or wizard, this legilimency, but what she’s met with all of the 
time is ‘stop reading my mind’. So there’s starting to be a bit of a friction, 
I guess, within her, but she’s trying very hard not to have that happen. 
She’s got such optimism and love to give, and that optimism and love is 
what takes her, ultimately, on this journey. Her and Jacob have a fight but 
it’s not really supposed to be a thing. They walk off and the fight accepted 
just goes and gets out of control.”

-Alison Sudol
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She wants love and family. She’s an orphan and Tina was her 
only family, and then Jacob came into the picture, and Tina 
didn’t approve of Jacob so there became this sort of thing 
of like, ‘okay, well Jacob will be my only family’, and then 
that’s not allowed, so right then and there that’s quite compli-
cated. And then she has this extraordinary gift, one that only 
great wizards have, but nobody treats it like that, everybody 
says, ‘Queenie, knock it off. Stop reading my mind’. And so 
she has no idea how gifted and powerful she is and I think 
that that is actually something quite dangerous and I think a 
lot of young women have that where you don’t know what’s 
special about you. You think that what is ‘different’ is bad 
and you’re trying to suppress it, and if somebody that doesn’t 
have very good intentions sees that, they can use it.

-Alison Sudol
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“There’s a purity because her gift hasn’t been something that she has 
been taught to use. She hasn’t been mentored.”

-Alison Sudol

“I feel like in some ways she’s too there and that’s part of the problem. 
She’s tapping into all human beings at all times and that’s a lot for one 
person to hold and everybody closest to her is always going, ‘Don’t read 
my mind.’ So she has a huge power and yet is made to feel like she’s 
nothing and that’s bad. That could make anyone feel crazy. And wom-
en historically have this huge intuition and have been punished for that 
intuition forever. How many women have been in a mental institution 
because they’ve been called crazy when they’re just not allowed to be 
honest or be who they are?”

-Alison Sudol

“You know, yes, she is a good judge of character, but she has a very 
tricky character flaw herself in her gift, which is that she’s not good with 
accents - and languages, forget about it. So, she’s in Paris. So it’s like, im-
agine that you just rely on your eyesight, because that’s what you do, and 
then one day somebody tapes a blindfold onto your eyes. You don’t have 
any other skill sets. You’ve used that so much and suddenly you have to 
make your way around. You have to discover how to go in the world that 
way. That’s sort of what it is. It’s almost like more disorienting than if she 
hadn’t had that gift.”

-Alison Sudol
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So, she is scooped up by Grindelwald in easily the most vul-
nerable moment that she’s had in her adult life. She has very 
little, at this point, left to go to, so she’s not protected by 
anything in that moment. And he comes in and, it’s very in-
teresting the way that Jo’s done this but, basically you know, 
you think a predator or an evil person, a bad person, is gonna 
come in and they’re gonna be like an ogre and horrible and 
being like, killing kittens in front of you and you’re gonna 
be able to see that they’re evil but, the thing about Grindel-
wald is he’s a master manipulator. He is all things to every-
one that they need and that is why is he so dangerous and, 
with Queenie, he very quickly understands that the way to 
get to her is through her giant heart which is very open and 
very sore. And he comes in and he’s vulnerable to her and 
sort of appeals to her and also reacts to her gift, which is a 
gift of being able to read minds, but Queenie’s never been 
told that it’s a gift, she’s always been shushed and it’s been a 
frustration, an annoyance to the people around her. And here 
you have this very intriguing, mysterious man who sees her 
as this powerful woman. And also he’s saying, you know, ‘I 
want what you want. I want you to be able to love freely’. 
She’s been rejected by Jacob; it’s no wonder she gets swayed 
by Grindelwald.

-Alison Sudol
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“She’s like, clogged up by all of this information that she can’t process, 
which is also part of the reason why it’s easy for Grindelwald to manip-

ulate her, because her instincts are not functioning properly.”
-Alison Sudol

“Grindelwald seduces. As much as we may hate certain politicians be-
cause they do not speak our language, we have to understand that they are 
answering the needs and vulnerabilities and insecurities of others. Grin-
delwald is doing that. That’s why Queenie goes over - he makes perfect 
sense. I understand why Queenie does what she does. I may hate it, I may 
not like it, it may make me sad, but yeah it makes sense.”

-David Yates

“I still believe in her heart of hearts she’s going over to fight what she 
believes in. Grindelwald is saying, ‘we’re creating a different world’ and 
the world that she is in is broken. I don’t believe she’s turning evil. It’s 
more like she’s trying to find somebody who is giving her an option. He’s 
manipulating her, but he’s manipulating everybody. He even did that with 
Dumbledore.”

-Alison Sudol
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She shifts quite a bit in the second film and as an actress I had 
to find a way to navigate that as best as I could and not worry 
about what other people think, because you’ll drive yourself 
crazy. As women, you have to think about the time period of 
this too, I grew up not wanting to show my cards and inner 
deck, you find a way of going through life where people think 
of you in a way that feels safe and comfortable.
She had been incredibly sheltered by her sister, Tina, and for 
good reason, so she needed to be protected. It wasn’t that she 
had a façade on, but she didn’t want this other side of her to 
exist, but that is starting to come out whether she likes it or 
not, in the second film.

-Alison Sudol
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“That’s what it is, she’s just being pushed, and pushed, and pushed, and 
pushed – until she’s pushed too far.”

-Alison Sudol

“I do understand her decions, given the state that she’s in, given how un-
protected she is. I just keep coming back to that. She’s just not protected, 
and she’s an empath. She has literally no armour at all. Especially with 
the gift that she has of being a legillimens, she needs people protecting 
her, who have her best interests at heart. And Jacob is not there, Tina is 
not there, and Newt was the one that ‘outed’ her, so it’s like, where is that 
protection? She will have to develop that skill for herself, and I hope that 
she does over the next few films.”

-Alison Sudol

“I had to find it within myself to have compassion for her, and not be 
angry. But then again, I’ve had things happen to me in my life where 
I’ve made decisions, or pushed in a way where I think that I’m making a 
decision, but I’m not really making the decision, and that took me down 
a very rough road for some time. But now that I’m older I’m so grateful 
for those experiences. It dug a deep well within my soul and taught me to 
have compassion, to relate to other people - to relate to this woman. So, 
you know, you can’t really begrudge someone their journey just because 
it gets messy.”

-Alison Sudol
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I think the friendship and the companionship and the bond 
between the four is so powerful which is why, when they’re 
fragmented, it’s problematic. When they are those four to-
gether, when they’re a gang, they can kinda do anything, and 
when they’re pulled apart it’s almost like all of the force that 
would be positive is sort of working in a chaotic way. It’s 
not aligned and it just goes to show like, these bonds in life, 
with our actual friends, are necessary to keep us aligned with 
ourselves almost, and when you are having rifts with people 
you love and things like that, like that energy, it’s almost like 
if you imagine energy as a flow and when they’re together 
they’re just like moving as a unit, and then when they’re apart 
everything’s like [screams]. And I think there’s no way, if it 
had been the four of them all together, that Queenie would’ve 
gone down the road that she is.

-Alison Sudol
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“Queenie has evolved because, in the first film she’s quite young and I 
think love and Jacob has really brought out quite a change in her. She’s 

just growing up and that’s as far as I can go, but she’s growing up.”
-Alison Sudol

“The beginning part of the film is still quite connected to the last film 
and then we sort of splinter off and we go on our own journeys. And 
from there it was more of a challenge to stay connected to that essence 
of Queenie, but being in situations that were very very different from the 
first one, and quite hard on her. Just to see how to navigate that and how 
to retain her light and her joy and her playfulness, but also, some forces 
are acting on her - that’s quite complex.”

-Alison Sudol

“She’s got such a big, open, accepting heart. I think she’s just really, real-
ly loving and she kind of just has this natural sort of hugging-ness about 
her because she’s always listening and looking out, so she’s always really 
paying attention to everybody and taking care of everyone and I think 
that that quality is very gluing to any kind of group.”

-Alison Sudol
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Queenie’s still incredibly feminine. Alison had an idea that 
she’d like to be in plaid, so I found an old piece of 30’s plaid 
fabric that had the right kind of feeling for the period, and 
sort of rifted off that, and created a textile that was similar 
to that, but scaled it in a different way, and made her dress. I 
have a textile artist that works for me who’s amazing, named 
Steve Gell, and he knows how to burn a silk screen in an 
industrial way. We take the graphic, we put it on a computer, 
we dial it up, we dial it down, we do three or four samples of 
different scales, and then we get into the colour work on it be-
cause, when you do a plaid, the balance of the colour is very 
tricky. Where something might look good in a room, when 
you get it on camera one line in the plaid could stick out too 
much, so we adjusted it a couple times.

-Colleen Atwood
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“The minute that I put on my costume as Queenie, I do feel something. 
There’s a real love and delight for beauty that Queenie has, and when I 

put on this dress I kind of feel, I don’t know, like Queenie.”
-Alison Sudol

“I felt like she should be wearing more jewellery this time, just a little 
bit more sophisticated, I guess. And Colleen had this pin of a moth, and 
the shape of the dress we kind of played around with; there’s a sort of 
collar-type thing, and played around with it until it looked like a butterfly. 
There’s this transformation that’s going on where she’s in a butterfly sort 
of transformation, but it’s also the moth - the butterfly of the night. All 
kinds of fun things that we played with.”

-Alison Sudol

“I like the idea that it is Queenie, it feels like - it’s feminine and fluttery, 
it’s got a little bit of darkness to it, it’s a little more grown up than her 
last thing and a little less silly, but at the same time, it’s got the whimsy 
of the big bow in the front, and Alison’s been liking it so that’s important 
to me also.”

-Colleen Atwood
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I think he remembered a lot of what happened. The Obliviate 
spell erases bad memories, and he didn’t have any bad mem-
ories. Even the Erumpent was a good memory. He may not 
remember the scary parts of it, but he definitely remembers 
being in the case, and looking over it and he just being like, 
it became familiar. So he retains it, puts it in his art. It seeps 
into his art form with the muffins and everything. And he had 
his dream girl, and then she walks into the bakery. He’s got 
the scar on his neck. I think that’s the one thing where it’s 
like, ‘Where the hell did I get that crazy scar on my neck?’ 
Then it all comes flooding back when she’s smiling at him. 
Or, a lot of it.

-Dan Fogler”
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“He would love to be able to do magic. JK talks about love being the 
biggest form of magic and I feel like his heart is so huge that he is 
magic, and at some point he’s gonna be able to siphon that through 

something.”
-Dan Fogler

“Jacob, the fashion plate of the group, has, you know, the thought was 
he has accumulated more as a successful bakery, his bake shop in New 
York. His suit fits a lot better now, it’s a new suit, all the pieces are from 
the same fabric. I did his shoes out of the same fabric to match because I 
thought he was a guy that would always have a little flair, a character flair 
with whatever he has.”

-Colleen Atwood

“In the first movie Jacob has just been introduced to all of these amazing 
things for the first time, and it was really fun this time around knowing, 
‘Oh, he’s retained a lot of stuff and, yeah, he’s a little used to this now’ 
so he doesn’t get so thrown by something incredibly magical. He’s been 
there, done that in a lot of ways. So that was really fun to play.”

-Dan Fogler
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The thing with Jacob is, if you call him a coward that really 
upsets him, and if you call or think she’s crazy that upsets her. 
In that first scene right after the dinner scene when Jacob and 
Queenie have that argument the reason that she leaves is be-
cause Jacob thinks in his head, he doesn’t say it, but he thinks 
that she’s going nuts, and the things that get under peoples 
skin are things that have truth to it. We thought ‘wow’, in that 
scene where they separate and she joins Grindelwald, I was 
like I have to say it, ‘you’re crazy’ because then I think for 
their relationship she would be upset enough to leave Jacob 
and Jacob would be upset enough to stay where he is and let 
her go because he really does think she’s lost her mind.

-Dan Fogler
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“Jacob was involved in World War One, and that was supposed to be the 
last one. Then for him to see another one coming, he’s like, ‘What the 
hell was all that for?’. That is just so devastating to him. So yeah, he’s 

on someone’s list to get pulled back in if it happens again.”
-Dan Fogler

“Just don’t say he’s a coward. Then, what happens if you think it and she 
still hears it? That gets really tricky. She can’t help having the emotions 
that she has. Maybe that is something at the heart of all this, where she 
has been fighting with herself, ‘Am I crazy?’. He’s fighting with himself, 
‘Am I a coward?’ for whatever he didn’t do.”

-Dan Fogler

“Things are getting serious on many levels. But the beautiful thing about 
Jacob is that, he goes along. He finds himself in the middle of chaos and 
he’s such a good person that he’s like, ‘Oh my God, how did I find myself 
here? This is insane, but yes, I’ll help you until the end of your journey’. 
His heart is so big that he can’t help but help people.”

-Dan Fogler
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They have a wonderful relationship. Newt and Jacob are a 
great muggle/wizard friendship, which we haven’t known 
too many of in the series, and I think they both learn a lot 
from each other and I think they’re both deeply delighted by 
each other, and I think they care for each other immensely. 
So that’s a really good, fruitful friendship, I think, for both of 
them, and a delightful friendship for all of us as viewers who 
get to witness it on screen.

-Ezra Miller
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“Newt is book-smart and Jacob’s street-smart and more of a people 
person, and so the two of us get together and it’s like right side/left side 

of the brain, and we just work together.”
-Dan Fogler

“Queenie is dragging Jacob along through the British countryside to 
get the gang back together. They find Newt, and right away Newt asks 
‘What’s wrong with him?’, because I’m a little too jolly, too happy to be 
there.
That first scene was so much fun to play. I’m pouring tons of salt on my 
food and pouring stuff on my head - it’s like I’m drunk on life.”

-Dan Fogler

“The action ends up in Paris, it’s where the major part of the film takes 
place. And there is a point in the movie where Jacob and Newt meet 
up and it’s quite clear they have to go on an adventure to Paris. And so 
there’s that element, and Dan’s genius, which was one of the things I 
enjoyed most about the first film, how Jo had written Jacob, but then Dan 
taking it to another level through improvising and playing. There’s so 
much of that and I love it because, he always described it as sort of this 
Laurel and Hardy style kind of relationship. But it was unlike anything 
I’d ever had to play, and it’s been really wonderful.”

-Eddie Redmayne
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There’s always a lot that goes in to the preparation of mak-
ing a film that doesn’t actually end up on screen, in order to 
figure out how you got there. And, yeah, I know I did a lot of 
thinking and imagining and researching farther back, even, 
of like how Queenie grew up and why she makes certain de-
cisions that she does in this film and the kind of fights that we 
might be having and the issues that have been building up in 
their relationship. The love is very easy. The love was very 
clear between them but just seeing how things are escalating.

-Alison Sudol
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“She has excellent intentions but you know, free will is important in 
these relationship scenarios.”

-Dan Fogler

“I feel like it’s beyond emotion, love. It’s something that’s more than 
just feeling it. Love is something that moves through you, but it’s also an 
action, and it’s a choice, and it’s a lack of choice. It’s something that’s so 
ephemeral. We don’t understand it. And that’s why I think it’s so hard to 
control.”

-Alison Sudol

“The arc of the scene was that we’d kind of laid out that the love potion 
was how Queenie got Jacob there, to Europe. Jacob’s very practical, like 
‘There’s no way we’re going to Europe - let’s live in secrecy, let’s not 
rock the boat!’, so Queenie’s like, ‘BOOP! Okay, now you’re under my 
spell - we’re going to Europe, and we’re going to get married.’
Over the course of that scene she gets him all the way to Europe and I 
think it’s fine, but once Newt comes into the picture, I think she’s gotta 
juggle a little bit more, and the spell starts to unravel. And as you see, I 
start to become very weird and start to get more drunk over the course of 
the scene, and it was a lot of fun to play.”

-Dan Fogler
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It’s this ‘You’re crazy’, ‘You’re a coward’ thing. You can’t 
call Queenie crazy, it hurts to her, and you can’t call Jacob 
a coward - it’s the same pain. They both did it to each other, 
and that skews you out of thinking in your normal rationale. 
It’s a hard one to come back from when you’re so triggered.

So these two people who really love each other are not able 
to see straight, because their wound has been pressed, hard. 
I think that that really informed a lot of what happened after 
that. It happens twice - in two key moments.

-Alison Sudol
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“Their relationship dynamics has its roots in real relationships, and 
that’s why it’s so relatable.”

-Dan Fogler

“I think if you’ve been in a committed relationship, there’s something 
there that is glue, that is binding, that you can say, ‘I’m done. I’m done.’ 
You don’t really fully think you’re done. I think with these two people, 
yes, they’re done in that moment. They’re incredibly angry. But also, the 
only thing that is putting Queenie into that position, the only thing that 
drives her forward, is making this happen. Otherwise, she would just go 
with her sister. I think that’s an active weird backward hope.”

-Alison Sudol

“It’s so natural for relationships to have issues, which is why people, I 
think, can relate to it and it’s heart-wrenching. So when you get to that 
moment at the end in the amphitheatre, where he says it out loud, ‘You 
are crazy’, I think that’s like that moment in a relationship where you’re 
like, ‘You’re not the person I thought you were. How can you vote for 
that guy?’ Then it becomes, ‘I have to go and reflect and think about this. 
I love this person very much’, but I think it’s really shocking for Jacob, 
for the both of them. I think the strain of going to the Dark side is really 
hard on both of them, her going to the dark side.”

-Dan Fogler
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You could, with justice, have believed that Credence had been 
killed at the end of the first film. But, in fact, as Newt knows, 
you can’t kill an Obscurial when they’re in their Obscurus 
form. You can shatter the Obscurus temporarily, but the per-
son hasn’t died. So Credence survives and for Credence, his 
big question now is, ‘Who am I?’. We know he’s very very 
powerful to have survived this condition for so long, and so 
his quest for his true identity propels his story through the 
second movie. One of the major strands in this movie is, who 
is Credence?

-JK Rowling
”

“

113

Credence Barebone



“If the question of the first film was what, and the question of this film 
was who, my prediction, if I’m making any, is that Aurelius’ question in 

the next film will be: why.”
-Ezra Miller

“The first story, the first film, for Credence is about being a survivor. It’s 
a very direct story about being a survivor of abuse, and this continues 
that story, but it’s the next stage of that and in this stage he’s the seeker 
and he’s looking for his identity because being freed from the confines 
of the puritanical society he was raised in, the abuse that he endured at 
the hands of his foster mother - being liberated from these ideologies that 
really trapped him in the suppression of his own power. He might be free 
from all these factors but that also leaves him without really any lines 
of definition by which to know who he is, and so that’s now the urgent 
need, is to figure out, ‘who am I, where did I actually come from, where 
do these powers come from’, and thus, ‘how do I heal this? How do I 
survive’.”

-Ezra Miller

“He’s a troubled kid who doesn’t know his history, and doesn’t know his 
past and it has had severe, severe damage. And his place in this film is, 
it’s the core of the film is who is he, what is his history, and if you’re not 
aware of where your roots are, what that does to you.”

-Eddie Redmayne
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When the Obscurus bursts out in the first film it also kills 
some of his foster siblings, and lots of people presumably 
got taken out in New York City when it mashed around. Here 
there’s one moment where they got attacked and Nagini is 
safe in that encounter. A tool like that is for focus and direc-
tion for pre-existing magic. You think of channelling some-
thing down the waterways down a branch of wood. It feels 
like a metaphor for an artist: If you can survive your trauma, 
and then survive your survival of it, and then you can figure 
out a means for directing it, that’s power unknown on the 
face of the earth.

-Ezra Miller
”
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“I think he’s an incredibly vulnerable person psycho-emotionally and 
even physically, save for this magical power that has now begun to 

burst forth and he’s starting to be able to manifest some degree of con-
trol or agency over.”
-Ezra Miller

“It’s interesting - what we explore a bit is the nature of an Obscurial and 
an Obscurus, and how or when they can truly be killed or hurt. Credence 
is working with a magical, potentially terminal, illness, and he has to 
navigate that. So, I think it’s sort of an element of time is running out, and 
part of that is the need for him to figure out who he is, what he is and how 
to work with it. Otherwise, presumably, he will perish.”

-Ezra Miller

“I think that there was a lot that was really really physical in the first film 
in terms of Credence and his internal experience of the Obscurus, and 
what the dynamic was like when he was unaware that the Obscurus was 
within him. And I think in this film we see a new version of that dynamic 
where now he does know. He’s aware of the power that runs through him, 
and that changes and alters the physicality.”

-Ezra Miller
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I’m really enjoying tracking the changes, following Cre-
dence’s trajectory. It’s an interesting thing because, certainly 
in this film, he’s broken free of some of the restraints that we 
saw him in in the first film. So, there’s this aspect of repres-
sion that he’s cast off and he’s trying to learn to work with the 
power of the entity he possesses. So, there’s liberation, and 
there’s sort of the confidence that comes with that, but then 
there’s also, I think, a massive sense of uncertainty and iso-
lation that comes with casting off everything that’s made up 
who you are for the first part of your life. And so, I think he’s 
also very confused and is really seeking his identity because 
everything that he was taught, everything that he was raised 
with, was a lie that hurt him and held him back. So now, 
having cast that off, he doesn’t have much to inform who he 
is or how he should behave in the world. And so, I think it’s 
liberating but it’s also scary for Credence in this new chapter.

-Ezra Miller
”
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“When you read into the character he’s quite a tortured soul, he’s a 
victim of happen-stance, and, you know, he has a different journey than 

other people.”
-Colleen Atwood

“I would say that he is both free and burdened in new ways. Obviously, 
there is an element of self-awareness that brings both of those factors into 
play. So he’s free of a lot of the confines he’s known, and he’s free of a 
sense of uncertainty that he’s known. But with the consciousness of his 
reality comes also heavy burdens, and, obviously, he’s a bit of a ticking 
time bomb, given his particular magical condition. And there is a burden 
that comes in the form of a burning need to know more about who he 
actually is and to understand the roots that he’s growing from. Because 
obviously he’s had a very fragmented experience up to this point. So this 
quest for identity, which I can’t relate to at all. No-one knows what that’s 
like to try and figure out who you are! It’s obscure, you know.”

-Ezra Miller

“He is dying and I think that this entity within him is eating him alive, 
and I think his internal experience is one of a great deal of anger, sadness, 
sorrow, confusion, and just this dire, dire urgency to have any sort of 
information about who he is. Everyone needs a story to live out and the 
only story he has is this story which was a lie, and was a lie that caused 
him great pain and a lie that left him in this position. So he really needs 
just any piece of information he can get his hands on, and that’s what he’s 
after.”

-Ezra Miller
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For me, my angle for this film was very much about how danger-
ous the quest for a fixed identity is. I really find, in our struggle as 
humans to have purpose and concrete identity, we sacrifice often 
our moral integrity and we compromise our vision as a divine in-
dividual capable of anything in order to assign ourselves a given 
identity.
Often I feel that people live limited in the affixed identities they’ve 
chosen or subscribed to, and in that way people remain barred 
from the achievement of their own divine potential. Do you fol-
low me? This is like an ISIS recruit or a military recruit, who I 
see as very similar characters in the world. Essentially they both 
were people who were left with a deficit of identity, you know? A 
deficit of real connective tissue of culture, of family, of education. 
And so they, in their thirst for purpose and identity, were easily 
manipulated by people who wish to use them as pawns for their 
ultimate agenda or objective.
Credence is like this military recruit now, or like this ISIS re-
cruit, anyone who’s ever been recruited to fight in a battle that 
is not their own. Credence becomes that figure, and what’s been 
manipulated is his own trauma. And this is what they do. This is 
how people are systematically turned into murderers, into mon-
sters, into the people who then become an enemy to someone 
else. They use trauma, they manipulate belief. They will utilise 
someone’s religious beliefs as a means to create an enemy, some-
times even for their own cause, just to perpetuate war. These are 
observable historical tactics.
Know that this is how, historically, hegemons get people to be 
their pawns. So that’s happened in a big way. The film ends with 
a would-be general putting a gun in a private’s hand, saying, 
‘Here’s who you are now, you’re a soldier of this denomination 
and this country’s allegiance. And here’s why you’re angry and 
here’s who is your enemy.’ He gives him a gun, a name, and an 
enemy in one. It’s like every soldier ever who fought for a cause 
that was not theirs personally. That’s how I see it.

-Ezra Miller”
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“I was really interested in this evolution of a person who’s been indoc-
trinated and then has kind of figured that out, and someone who really 

distrusts everybody.”
-Ezra Miller

“The tragic irony to the journey is that, you know, Grindelwald, who is 
of course casting his malicious web, you know, his insidious nexus to 
draw everyone in to his plot, and the tragedy is that Grindelwald holds 
the knowledge of Credence’s true identity. And that, just as Credence, 
who has truly had nothing to live for, except to know who he is, just as he 
reaches that place of identification that he so desired, it’s another chapter 
that really speaks to this very archetypal journey that Credence is on. We 
had this person who is victim to violence and abuse, who was victim to 
repression from external sources and then, how that was internalised.”

-Ezra Miller

“And now we have that person, having removed those layers, trying to 
actually understand what’s underneath. And trying to find a way to be 
solid in his own reality and struggling to do so, as many of us do, and, ul-
timately, then, being so easily manipulated by someone who, essentially 
with this one piece of real information, is also enforcing the illusion that 
you can fully know yourself. And, more than that, you can know yourself 
as separate from the other guy who then becomes your enemy. Grindel-
wald is following the classic manoeuvre manual of people who manipu-
late populations of humans and just deceive one another, this easy two-
part strategy of give someone an identity and then give them an enemy.”

-Ezra Miller
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So essentially in the first film we see this person who has sur-
vived abuse, but who’s internalised the abuse and repressed 
their own power and has developed this Obscurus. And then 
the Obscurus is bursting forth and enacting violence. And at 
the end of the film it’s destroyed everything that tethered Cre-
dence - so his foster family, his home, which was that puri-
tanical New Salemers Church, and it’s all, everyone’s dead, 
everything’s been burnt, everything’s gone. When we thought 
Credence was dead, we did see that little wisp of Obscurial 
ash leaving the subway, and now we know that that was the 
surviving Credence, now having been the survivor, now we 
follow the story of him as a seeker. He is seeking after the 
truth, seeking after his identity - he wants to find his mother; 
he wants to understand who he is; he wants to understand 
where this power comes from; he wants some sort of validity 
as a being. And so, he is seeking, which is a powerful posi-
tion to be in, and a vulnerable position to be in, to be seeking, 
because it means you are looking outside of yourself, and 
that’s what he’s doing.

-Ezra Miller
”
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“He wants to identify, he wants to figure out who he is and what he is, 
and what he can possibly do to save himself because he’s dying fast, 

you know, it’s a corrosive energy in his body.”
-Ezra Miller

“Credence is a young man with a severely troubled, traumatic history. 
He’s now setting out on a journey of self discovery because much of 
what he knew, and much of what formed his perception of himself, he 
knows now to be a lie. He has an awareness of this entity that he is in 
this relationship with, this Obscurus, and now is starting to gain a means 
to manifest the Obscurus intentionally, so he’s gaining some control. So, 
there’s a liberation and a relief to that, I think, because he was so utterly 
victimised, and this is the transformation into someone who’s surviving. 
Control also brings the burdens of responsibility and choice, and he is a 
ticking time-bomb who, because of his inherent power, the power of his 
will, and now his determination to understand his own point of origin, 
he has continued to survive with this entity that, really at this point in a 
wizard’s life, would normally kill them. So, he’s running out of time.”

-Ezra Miller

“I definitely felt personally that a lot of the exploration with Credence 
revolved around the idea of abuse and some of the different ways that 
trauma can happen to a young person. I personally see that in a lot of the 
exploration of Credence. There’s something interesting about this idea 
of light and dark magic, and it’s said many times in this series that love 
is a form of light magic, right? And so Grindelwald’s manipulation of 
love, targeting that deficit that he could perceive in Credence, is a form 
of abuse. You could also say it’s a form of dark magic, to wield power 
over that human need.”

-Ezra Miller
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He doesn’t particularly care about survival, except as a mech-
anism of discovery. But, along the way, you know, he knows 
that his mother, who gave him up as a child, was somehow in 
Europe, he has an adoption paper, he joins a circus, makes a 
friend in the circus. The circus is a reflectively abusive envi-
ronment to the one he just broke out of. Not with full inten-
tion, the Obscurus broke him out, violently. Credence, who 
has truly had nothing to live for, except to know who he is, 
also realises he had, at least almost, something to live for in 
his companion Nagini.

-Ezra Miller
”
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“The last time he escaped it wasn’t even his intent, so this escape from 
the circus is much diffferent. He doesn’t even let the Obscurus come out 

to do it, he just knocks those firedrakes out of that cage with his hand 
while Nagini takes out Skender with the fangs.”

-Ezra Miller

“For me, it becomes about sort of the relationship between the Obscurial 
and the Obscurus and what that looks like for Credence - how he holds 
himself, how he moves, how he talks, how he’s found someone who he 
can make eye contact with. There’s little simple things that are as simple 
as that where it’s not something the film makes a meal of, but it’s some-
thing that I think, for Claudia and I, we put a lot of effort into those small 
progressions for Credence. And through the eyes of Nagini, I think that 
Credence is able to slightly better understand himself and that’s sort of 
the parable of this story, is that he’s coming to understand himself, and 
they really are coming to understand themselves through the eyes of one 
another. Also at the same time, people are tracking them who wish to 
undermine that journey in various ways, by destroying them or by giving 
them a silver bullet to replace the gradual process of healing.”

-Ezra Miller

“Credence is one of my favourite characters in this story. He’s very soul-
ful, he’s a person that you want to protect, he’s a person that’s emerging 
and you feel great hope for. So, you’re pulling for him. In the last one he 
was covered up with his hat and his coat, and in this one he’s more open 
and exposed to the world, so his vulnerability shows in a different way. I 
used warm colours on him just because I felt like they were suitable for 
the character, and I used softer, warm textures on his costumes.”

-Colleen Atwood
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I think it’s complicated because I think that Credence is trou-
bled and confused as to who actually has his best interests at 
heart. So, he’s been so betrayed so many times in so many 
different ways, that I think he has a difficult time trusting an-
yone’s intent. He doesn’t really know Newt, you know, so he 
knows that Newt was acting like he just wanted to help him, 
but then again, so was Grindelwald in the guise of Graves. 
Graves was the same way in promising Credence protection, 
or safety, or understanding, or care. So I think Credence just 
has a hard time trusting anyone, really, and that certainly ap-
plies to people in the magical world who have hurt him im-
mensely, who tried to kill him. He has no real reason to trust 
any wizard and, really, has had a terrible run with no-maj’s as 
well in his life and growing up in the type of puritanical and 
repressive culture that he was raised in which caused such 
dysphoria and dystrophy, sickness, in him. And having re-
belled against that culture and his truth having exploded out-
wards, and made him an outcast and an exile from that world, 
he was also then met with hostility and animosity from the 
wizarding world. I don’t think he knows if there is a differ-
ence between Grindelwald and Newt. I think he sees them all 
as untrustworthy people who clearly want something from 
him, because otherwise why would they be there, what was 
their intent to begin with. So yeah, I think he just distrusts 
everyone.

-Ezra Miller
”
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“Credence has joined the circus, as one does when you’ve killed your 
foster mom and fled the country. He’s trying to figure out who he is. 

They’re two people who don’t really trust anyone who are learning trust 
for the first time.”
-Ezra Miller

“We’ve seen sort of only fragments of a story in which Tina did care for 
Credence, and that was a rare and noted instance in Credence’s story. But 
when you really think about it, what does Credence actually know about 
her, where she comes from? The last interaction was a deeply confusing 
one where there were a lot of things going on on the subway tracks, 
so yeah, I think that’s one of the connections. And different characters 
throughout this narrative have inherent velocity towards one another for 
one reason or another. Everyone has a really strong drive when you look 
at the characters in this story, both the ones we’re following from the last 
film, and new ones who play crucial roles in the lives of those characters 
we met in the first one. And that I always find to be a fascinating dynam-
ic, particularly in a series when there is a core group of characters we 
really care about who then are on journeys. We have a sense, or we have 
a question, of whether or not they will lead back to one another.”

-Ezra Miller

“What I think is interesting in the story of Credence is that he has been 
betrayed and mistreated by both worlds at this point. He has been mis-
treated by folks in the wizarding world, and no-maj or muggle folks as 
well, and so I think there a great scepticism of everyone he sees. I find 
in Credence this feeling that if he’s ever going to look someone in the 
eye, it’s going to be to analyse and question their intent and their integ-
rity, because he’s just been given no basis to perceive trustworthiness 
or compassion in another person. And so I find that to be an important 
part of the exploration. I think he has very little knowledge of any of the 
Dumbledore folks at this point. I mean, there was a wizard alluded to, 
who Grindelwald was obviously portraying as a sinister figure to him, 
and I think that is the extent of his knowledge.”

-Ezra Miller
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I think the relationship between Credence and Graves, who 
we actually know now to have been Grindelwald throughout 
their whole relationship, is a complex one in which they both 
need and want things from each other. And Credence is, real-
ly, ultimately,  sort of being exploited. In Grindelwald’s mind 
he’s just using Credence as a means to get to the power he’s 
seeking - he doesn’t realise that Credence is actually the one 
who holds that power. But Graves, who is of course Grindel-
wald, actually is really taking advantage of Credence’s vul-
nerability, Credence’s need for love, and to be recognised and 
to be seen in the power of his differences from the rest of the 
people in his world, in his life. Credence really needs those 
things. Grindelwald, who’s devious and very cunning when 
it comes to reading and manipulating people, he perceives all 
of this about Credence, and he uses it. It’s not necessarily the 
type of friendship you want to be in. If you can get out of one 
like that, you probably should.

-Ezra Miller
”
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“Everyone’s looking for Credence, everyone’s hunting Credence, peo-
ple in various facets of the wizarding community are interested in Cre-
dence for different reasons. He is a threat to everyone, and then they’re 
also running from the circus, so they’re on the run in many directions.”

-Ezra Miller

“Credence possesses this incredible power and people with dark inten-
tions, like Grindelwald, realise that the power he possesses can be har-
nessed, and we start to see a little bit of that in the first film when Colin 
Farrell is playing Grindelwald in disguise and he’s trying to manipulate 
and bring Credence closer to his side. But now what we see at the be-
ginning of this film Credence is uneasier than ever and therefore more 
dangerous and the comfort he’s seeking is an understanding about his 
identity. And that really kind of sets off, it seems to me, we’re a little 
guessing here because we don’t know exactly where these stories will go, 
but what will come next is that question; his identity and what he does 
with that knowledge.”

-Katherine Waterston

“It was a deeply, deeply immersive experience that myself and Johnny 
Depp shared, over a short period of time. Definitely a lot was shared and 
discussed, in the course of trying to create this complicated dynamic. 
What I really liked was the way it plays in this movie. The continuity be-
tween Credence’s relationship with Grindelwald in the body of Percival 
Graves, transitioning now into his true form - stuff like that we had a lot 
to think and talk about and work on. So it was a thoroughly engaging and 
interesting experience for sure.”

-Ezra Miller
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We’re in Toronto, Canada - we’ve just done press for the first 
film. So David Heyman goes, ‘I’m going to tell you who you 
are’, and I go ‘No way!’. ‘You’re Dumbledore’s brother’, and 
I went, ‘Aberforth?’, and he went, ‘Uh, yeah’. I’m like, ‘Wait 
a second, David, how do I get an English accent? How do 
my eyes turn blue?’, I’m like this doesn’t make any sense. 
He’s like, ‘That’s all I know, that’s all I can tell you for now’, 
and I was like, I don’t understand. But, essentially, I thought 
I was Aberforh Dumbledore, the known brother of Dumb-
ledore and David just, you know, we were on a loud bus, it 
was a miscommunication - cut forward. Weeks later I see Jo 
and I’m like, ‘Jo! Jo, Jo, Jo, Jo! How do I acquire the English 
accent? How does it make any sense? Like, we know where 
Aberforth was from the time that he was born.’ - ‘Did David 
Heyman tell you this?’, and I was like, ‘Yeah’, and she was 
like, ‘Oh, no, you’re not Aberforth, you’re Aurelius’, and I 
was like, ‘Who is that?!’, and she was like, ‘Nobody knows 
about him but me, and you, now’, and I was like [mindblown].

-Ezra Miller”
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“JK Rowling was like, ‘Oh, did David Heyman tell you that? No, that’s 
all idiocy. You are, of course, Aurelius’.”

-Ezra Miller

“It was always very much part of how the script started and it was always 
the big climax of the script right from the very first draft. And there’s a 
lot to come in the next story, so at risk of not wanting to spoil what’s to 
come, I don’t think that we probably want to talk too much about the 
intricacies of the family tree, as it were, other than, we were all gob-
smacked when we read that first screenplay, that first draft, to see that 
Credence was actually a Dumbledore.”

-David Yates

“It was genuinely jaw dropping for me. It was one of those scripts that 
you finished. You read in one, and then you started rereading all over 
again. The connections and the complexities, and just, it felt sort of even 
more full each time you read it. I’m curious as to, I’ve only seen the film 
once, but I wonder how it plays when you see it again, and whether there 
are always new things that you can pull out from it.”

-Eddie Redmayne
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Dumbledore is my favourite character of all. I’ve always 
said, truthfully, that he was the character I missed writing 
the most. He is the character who I’ve also said comes from 
the back of my head, he just just lives there, and I sometimes 
feel, it’s a cliché in some senses, but I just channel him. He’s 
not particularly effortful to write - I just understand Dumble-
dore; I know how he would think and feel and I always did. 
And I had a lot of ideas, some of which I had written down 
about where Dumbledore came from, what his family was. 
And you see hints of it in the Potter books. You know that 
he has a brother he doesn’t get on with, you know he has 
a sister who was damaged, magically damaged; you know 
his mother didn’t look British; because I had all these ideas 
about where he’d come from. Fantastic Beasts is giving me 
this opportunity to explore all of that and to reveal things that 
I’ve had in my mind for a long time. So that’s enormously 
satisfying but I’m inventing too. So, it’s taking all the things 
that I thought happened and putting them under a microscope 
and thinking well, how would that work, and then that gives 
you opportunity for more invention so it feels very fresh and 
interesting to me.

-JK Rowling
”
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“Albus Dumbledore is teaching at Hogwarts and he’s carrying a secret 
of his past which stops him from joining Newt on a mission to stop 

Gellert Grindelwald taking over the Wizarding World.”
-Jude Law

“I can’t tell you everything I would like to say because this is obviously 
a five-part story so there’s lots to unpack in that relationship. You will 
see Dumbledore as a younger man and quite a troubled man - he wasn’t 
always the sage. We’ll see him at that formative period of his life.”

-JK Rowling

“The Dumbledore we meet here is clever, is gifted, and he’s very mys-
terious. No-one really understands why this man is a school teacher. He 
appeared to be born to be the pre-eminent wizard in the world. He ap-
peared to be born to become the Head of the International Confederation, 
to embrace a role that would make him part of Wizarding history. And he 
disappeared to this school in Scotland and stayed there - why?”

-JK Rowling

134

Albus Dumbledore



One of the things I love about this film and I think we will 
find more of, as we go on, is the insight into Dumbledore. 
Yes Dumbledore’s introduced in this film, and he’ll become a 
more significant as we go on, but I think the whole explora-
tion of Dumbledore as not the person who we spent time with 
in the Harry Potter films - I mean, he is, but it’s how he be-
came who he became. And we always knew he was a puppet 
master, and he is a little bit here too. Like he did with Harry, 
he’s been playing Newt a little bit. Newt went to New York, 
in part, because of what Dumbledore did. But also Dumb-
ledore’s demons, his dark side. The fact that he and Grin-
delwald were so close, that there was a point where he was 
not unsympathetic to Grindelwald. He loved him, and though 
we only touch on the love now, again, it will go deeper. It’s 
where it should be right now. You can’t do everything in one 
film. But I think, it’s pretty clearly suggested, with ‘we were 
more than friends’. We may not see them making out in that 
film. Which maybe some people want. But you really get a 
sense there was more there. That’s, you know, getting a sense 
of his demons, and the appeal of Grindelwald, the power of 
Grindelwald is something that we see in this, and we’ll see 
going forward.

-David Heyman
”
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“He’s a maverick and a rebel and he’s an inspiring teacher at Hogwarts. 
He’s witty and has a bit of edge. He’s not this elder statesman. He’s a 

really kinetic guy.”
-David Yates

“The Dumbledore we meet in this film is not really the Dumbledore we 
meet in the Harry Potter films. It’s 60 years earlier, for a start, and his 
relationship with Harry is a little different to his relationship with Newt. 
I think that, for example, Harry was much more in awe and much more 
respectful, in a way, than Newt was. Newt is a little angrier with Dumb-
ledore, is aware of being manipulated by him, and is less tolerant of it. I 
think that it’s a less comfortable relationship, in some ways. The Dumb-
ledore we meet in this one has more demons, or his demons are more 
overt. He’s struggling with certain things; his relationship with Grindel-
wald, his own past. And that feeds into his response to all that is going on. 
So, Dumbledore is still manipulative, he’s still got his own agenda, but I 
think he’s probably a little less comfortable and a little more struggling 
than he is in the Harry Potter films.”

-David Heyman

“So we’re seeing Dumbledore as a young man, and Dumbledore as a 
young man’s quite a rebel. He’s quite complicated. He’s far from per-
fect. He’s an inspiring teacher, all the pupils love him, but as ever, being 
Dumbledore, he’s a wonderful manipulator and he has this incredible 
ability to sort of manoeuvrer people into situations that they may not 
want to be manoeuvred into. And Jude brings this amazing freshness and 
sexiness and sensuality and sort of wit and sort of charisma to the role. 
And it’s actually really wonderful to see this character as a young man 
and with Jude playing him. He’s doing a really wonderful job.”

-David Yates
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The interesting thing for me about writing this Dumbledore, 
the younger Dumbledore, is we’re watching how he becomes 
the sage and the wise man that we see later in the Potter 
movies. So this Dumbledore is immensely clever, he’s very 
talented, but he’s a man who’s struggling, to an extent. And 
we’re watching - this is my opportunity to show the conflicts 
of his youth and how he becomes the guide and the mentor to 
Harry that we see later.

-JK Rowling
”

“
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“The truth is he’s forming. He’s in his middle age, obviously he’s not 
really that young. but he has trials and turmoil in his heart and a long 
way to go before he becomes the beloved Dumbledore of the Potter 

books.”
-Jude Law

“Dumbledore, I think, thinks of himself as a bit of a monster because of 
things he’s done, or not done, in the past and it really scarred him and, 
in a way, spoilt what was an idyllic childhood, and then everything sort 
of fell apart. He carries those scars and thinks of himself, I think, as a 
damaged individual who’s not all good. Which is interesting because, I 
think when you know Dumbledore in the Potter books, I mean, he’s the 
absolute icon of goodness.”

-Jude Law

“Absolutely he struggles with wanting fame and glory. He was very close 
to going round the world and conquering the world with Gellert Grindel-
wald and suddenly, it was like he caught himself, so I think he’s always 
pulling back. And in a way what we’re seeing in this younger version is 
a man trying to work all that out. Also, and this is something Jo Rowling 
said to me, the reason he loves Newt is because Newt loves beasts and I 
think he thinks he’s a beast. I think he thinks he’s dark, that he’s seen and 
done things that he wishes he hadn’t, and he’s constantly pulling himself 
back on the right moral side.”

-Jude Law
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Seeing a younger Dumbledore and seeing his and Newt’s first 
meeting, I think, will be a thing that the fans will really love. 
Because here is this character who we have such connec-
tion to, who is such a central part of the Harry Potter stories, 
and to see him earlier on, as it were, very much related to 
the Dumbledore of, I’d say of old, but, of future. But at the 
same time, you realise in the Potter films that he was working 
things to his own end. You know, he knew the path, he knew 
what was happening. He understood the backstories, and he 
was working Harry. I mean, in some ways, you could say, 
responsibly putting Harry into great danger, at times. But he 
had faith in Harry and his ability. While here, you see Dumb-
ledore and there are remnants of that, and you see echoes of 
that. But he’s also wonderful and colourful and magical and 
wise, and the character that we know, but younger, and we 
see slightly different shades.

-David Heyman
”

“
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“He’s a man who doesn’t appear to tell anyone the whole truth. He’s 
a man who is burdened with knowledge. You know, it’s not easy be-

ing Dumbledore. He often has information he can’t share - he is often 
swimming against the crowd.”

-JK Rowling

“Albus is one of those people that operates, I think, three steps ahead of 
everyone else, and so you could accuse him of, not manipulating, but 
leading people into doing things that they don’t particularly want to do 
but that they can’t resist because of their own emotional involvement, or 
their own moral motivation. He has an ability just to sort of lead them 
into doing that because he also knows it’s the right thing to be doing and 
he can’t do it himself. 
He does do the same thing with Harry, and what’s interesting is, it’s also, 
you know, what you don’t know can’t harm you. He lets people know just 
enough and not feel the burden of seeing everything too soon.”

-Jude Law

“Dumbledore has an overview of events that most don’t and therefore 
can’t tell everyone everything at one particular time. He did the same 
with Harry, really. He steered Harry until he realised he was being used, 
but in a way that he knew there were things he couldn’t find out until it 
was the right time to find them out. It’s the same here with Newt.”

-Jude Law
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There’s a sense of humour and mischief to him, a dash of 
anarchy, a sense of what’s right and what he believes in, and 
a sense of mystery. There’s also how he comes around to get 
people onto his way of thinking - which is rather indirectly. 
He also has a certain heaviness about him that I don’t want to 
reveal too much about - and that’s something he has to over-
come, or hopes to overcome. He’s also got a great passion for 
sharing his knowledge, he’s a powerful and inclusive teacher.

-Jude Law
”

“
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“He’s trying to advise people ‘don’t be brutal to his supporters, you 
are playing into his hands’ - no-one’s listening. As often happens with 

Dumbledore, no-one’s listening.”
-JK Rowling

“I don’t think he gives up on people. I think he still believes there might 
be a possibility of turning him, and the reason I stick to that isn’t anything 
I was told, or that I’ve read, it’s just that there’s that one line he says 
to Theseus: ‘If he has the rally, don’t interfere, just let it happen’. It’s 
like he’s trying to pick the momentum of Grindelwald’s impact, as if he 
thinks he can sort of understand it, and maybe second guess it. And that 
gives me a sense that he thinks there might be hope.”

-Jude Law

“He’s still mischievous and he has a particular way of influencing people, 
Newt in particular, on how to do things, slightly manipulative, and he’s 
got secrets, which I think is one of the things all the characters that JK 
Rowling creates have. There are chasms to him and all of those will be 
explained over time.”

-Jude Law
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There is so much going on beneath the surface. Here is some-
one who has been told since being an infant that he was spe-
cial, and great, and has the capability of being very power-
ful. And then at just the wrong time, the formative years, he 
goes through a crushing personal drama. So he’s someone 
who has greatness and memories of peace and domestic bliss 
as a child, who is then dealing with really deep, harrowing 
wounds and scars from formative years. His experience with 
Gellert Grindelwald as a young man, I think, wounded him 
equally.

-Jude Law
”

“
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“He has a youthful mercurial approach to life, but that there’s some-
thing that hangs heavy in his heart, in his past, that underlies all of that. 
There’s a root of good humour and good heart and sense of self and a 

sense of past.”
-Jude Law

“There was just a tiny suggestion that he had some childhood in Ireland, 
and obviously Richard Harris had played him and Michael Gambon oc-
casionally used an Irish accent. And so, David and I looked at adding a 
slight, what I call, kind of ‘burr’ to the way he talks. 
And David gave me a wonderful note on the first day, I think I was stood 
up on the top of St Paul’s - I tend to stand with my legs quite wide open 
and I was stood like that with my hands in my pockets, and very delicate-
ly he said, ‘I think, I think Albus stands with his legs quite close togeth-
er’. It was a lovely note and I kept it throughout.”

-Jude Law

“There’s this new part that we haven’t really dug into before, which is this 
tragic, troubled, burnt side of Dumbledore coming out of the relationship 
with Grindelwald and having to deal with family tragedy. There’s some-
thing quite broken about him as a human being. That’s something that 
Jude reaches for and will reach for as the stories go forward.”

-David Yates
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I saw it very much in preparation as, the best of times, the 
worst of times, you know. He was probably a very misun-
derstood, slightly isolated teenager who had been through 
and suffered a certain amount of domestic complexity, and 
suddenly here’s this guy who is just as smart and just as am-
bitions and anarchic as he is, and they have a golden summer 
together. That obviously manifested itself in a way that may-
be Albus didn’t see as being a threat or as being something 
that was leaning towards extremist. And it also ultimately 
ended up in the destruction of his family because the two of 
them were forced to confront each other. That scar, and the 
fact that it, you know, this tragedy in the family, this threat 
that he feels he contributed to, came from a place of open-
ing up and being and sharing and intimacy, and I think that’s 
really what’s packed his heart almost with ice, in a way, and 
forced him into a monastic, almost state of permanent neu-
trality, in a way, with regards to letting anyone into his heart. 
You know, I think he sees himself as a monster because of 
that, because of how he was fooled, how love ultimately led 
him astray, and it’s why I think he is so taken with Newt, 
because Newt loves monsters. Newt gives monsters affection 
and he understands them, and I think he therefore sees and 
hopes that Newt will understand him.

-Jude Law
”

“
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“Dumbledore is not out as a gay man in this film.”
-David Yates

“The line we’re closer than brothers was Incredibly important. His sex-
uality doesn’t define him, his relationship with Grindelwald does. It’s a 
complicated but really interesting element of the character. I think it’s 
handled really well in this one and obviously there’s a lot more to come, 
there’s a lot more to be revealed, as to what exactly it was about their 
relationship and how it ended that scarred them both, or projected them 
both, in such opposite directions.”

-Jude Law

“The key of the relationship is one that took place in the past, so even 
when you meet Dumbledore now as a Professor, he’s recounting a rela-
tionship and remembering a very intimate relationship he had with this 
guy many many years before. And it’s what happened in the fallout of 
that, that has sort of created the dynamic between them in this chapter.”

-Jude Law

146

Albus Dumbledore



So, when I met Jude, we had this very intense meeting, just 
the two of us, where I basically told him everything about 
Dumbledore that I’ve ever known, but not told anyone else. 
Literally, I’ve never told anyone some of the things I told 
Jude. And he took notes and asked questions and it was great 
and he’s done an amazing job. I really like his performance 
and I think he’s going to surprise people; and there’s a lot 
more to go with this character so I think people will be rightly 
hungry for more.
I really thought it was important that from the moment we 
see him on screen, he knows the burden that that character 
is carrying because, without that knowledge, Jude is playing 
someone who appears to be playing games with peoples lives 
and that’s not who Dumbledore is. He doesn’t want to hurt or 
damage anyone.

-JK Rowling
”

“
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“He’s not just a wonderfully iconic character, but he’s also, just from a 
purely acting perspective, he’s a really rich, complicated, multi-layered, 

multi-faceted character.”
-Jude Law

“I think one of the beautiful moments in preparation was working with 
JK Rowling, and I spent an afternoon where she just gave me the entire 
history of this great character. And I remember she, I went in, and she was 
having tea, she had these incredible heels on, she said, ‘okay’, she said, 
‘if you don’t mind, I’m going to stand up’. And she stood up for nearly 
three hours and just walked up and down, talk talk, it just came out of 
her - I mean, it’s just living in her. And I’m sitting there, scribbling down 
notes and getting all this incredible insight into this character which, you 
know, I had a little opportunity to use in this current one. And then next 
year I go ahead and we do another chapter, so there’s more to come with 
that. There’s something wonderful about embodying someone with mag-
ical power, trying to understand what that might be like. But there’s also 
something painful about Albus, something sad. Just a beautiful literary 
character that was a real privilege to be able to bring to life.”

-Jude Law

“Jo was unbelievably generous with her time and her enthusiasm for her 
creation for this world that she has such an extraordinary sense of respon-
sibility for, and passion for. It’s infectious and she gave me hours of her 
time and filled me in on Dumbledore past, and Dumbledore future, and, 
really gave me a sense of where she saw him sitting in this universe that 
she’s created. And, for an actor preparing, that was an incredible oppor-
tunity to construct someone, not just where they come from, but what 
happens to them.”

-Jude Law
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I trust Jo Rowling as a storyteller and I know where these 
sagas are going, to a degree, with Dumbledore and I think, 
like everyone else, there’s lots more I want to un-peel and 
understand about their relationship in the past. This chapter, 
obviously, is the first time Dumbledore’s re-introduced and 
there’s only so much in this chapter we can look at. I think it’s 
referred to - you get a clearer sense, I think, of how intense 
and obviously formative that relationship was in his life. But 
it’s not the key focus of this film and obviously people were 
very excited like, ‘Oh my goodness Dumbledore’s back, and 
the relationship’s back, and that must be the-’, but we gotta 
be patient. It’s coming. There are three more chapters for us 
to be told. We’ve gotta give Jo the right to tell the story as 
she sees it. So for me, I was just very happy to be back, I was 
very happy that in his heart, although it’s obviously a dark 
chapter in his life, this particular relationship is now being 
investigated.

-Jude Law
”

“
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“Isn’t it wonderful that we’re in a world where finally, finally a fran-
chise like this has a great character and it doesn’t matter that he’s gay. 
But Jo is brave enough to put it out there and say ‘let’s do this’. People 

should be able to handle this. They can. It’s as we should be.”
-Jude Law

“Jo Rowling revealed some years back that Dumbledore was gay. That 
was a question I actually asked Jo and she said, yes, he’s gay. But as with 
humans, your sexuality doesn’t necessarily define you; he’s multifaceted. 
I suppose the question is: How is Dumbledore’s sexuality depicted in 
this film? What you got to remember is this is only the second Fantastic 
Beasts film in a series, and what’s brilliant about Jo’s writing is how 
she reveals her characters, peels them to the heart over time. You’re just 
getting to know Albus in this film, and there’s obviously a lot more to 
come. We learn a little about his past in the beginning of this film, and 
characters and their relationships will unfold naturally which I’m excited 
to reveal. But we’re not going to reveal everything all at once.”

-Jude Law

“The relationship he has is this incredibly intense relationship he had 
with Gellert Grindelwald in the past that’s referred to. And clearly here 
he is in his middle age it’s still somewhat alive in him. I think its put 
him in a place where he still doesn’t quite understand how he feels about 
Grindelwald, or at least there are complications in how the relationship 
finished. But I wouldn’t say that his sexuality is the defining part of him, 
rather than that relationship is the defining part of him.”

-Jude Law
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It was important to look at who obviously he became, so 
there’s a sense of the dandy, there was a sense of a man who 
enjoyed a certain flair to his dress sense. I know that the vi-
sion, overall, was going to be to base him much more in the 
time of the piece. So, we looked at some wonderful pictures 
of philosophers and artists of that period who just wore suits 
with a certain panache. And we loved the idea that he had the 
sort of eccentricity of a professor, so I loved the idea that he 
was this bookish, slightly flamboyant but professorial book-
worm, I suppose. But also with a drop of the dashing, you 
know, that he had a certain swagger.

The beard makes him stand out and I feel like it gives him a 
sense of a sort of regal nature, but also a sense of the outdoors 
and the idea of someone who’s pulled himself away from so-
ciety in order to get on with study and betterment. 
The beard was important because Jo always referenced it in 
the script, and also because it makes him somewhat unusual 
in this period context because not many men wore beards.

-Jude Law
”
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“We are closer to the man with the demons than we are to the headmas-
ter who is charming and paternal.”

-David Heyman

“What became apparent very early on was, like any man, or any human, 
one is not the same at forty-five as, say, one hundred and forty-five. And 
so, this is a version of Dumbledore who hasn’t gotten to that place yet of 
the grand wizard; this is a guy who’s not yet a headmaster. 
There’s a lot in him, I hope, that is familiar, but he’s still not fully formed, 
and that’s really interesting for me and for us as a team to try layer foun-
dation notes that keep him the same person in the same world and close 
and related to the Dumbledore we all know, but with room to grow and 
learn and make mistakes.”

-Jude Law

“The character of Dumbledore that we know from the Potter books is 
yet to be fully formed, so there are still all these conflicts and issues that 
he has with his past that have yet to be unearthed and fully understood, 
I suppose, emotionally, by him. So there are personality traits that are 
familiar but there’s a lot more, in my opinion, I guess sort of youthful 
drama going on beneath the surface.”

-Jude Law
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That’s a very key question, if there’s any possibility that Al-
bus Dumbledore knew about Aurelius. The thing is, if he 
knows about Credence being his brother, I think that sort of 
presents certain issues and certain problems, so there’s a lev-
el of discovery. He’s always supposed to be all-knowing, but 
even the brilliant mind of Dumbledore sometimes can’t see 
around the corner. I think, I mean again, things are evolving 
in the third draft and Jo has this amazing ability to surprise us 
often with a revelation or two, here and there, but we’ve been 
working under the assumption that - and this doesn’t neces-
sarily remain the case ’cause the script storytelling process is 
a fluid process, as you know, it’s dynamic - that Dumbledore, 
that it’s a revelation for him, too. But you know what? As we 
forge the story forward with Jo, she’ll have a much clearer 
take on that. But in terms of us, we were working into the 
sort of, the meat and the bones of this story. We worked on 
the premise that Dumbledore was not aware of Credence’s 
existence as his brother, otherwise, he would’ve had a whole 
different strategy. That was the principle of how we devel-
oped the psychology of how the actors were working.

-David Yates
”
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“There’s a sense of loneliness to him. Terrible loneliness and isolation 
where I think he’s separated himself and almost imprisoned himself at 

Hogwarts.”
-Jude Law

“Jo Rowling’s very good at always moving characters forward, she 
knows that people are always changing and shifting - you don’t just sit 
there going, ‘oh it’s the same old thing’, and the proof is in the pudding; 
here’s a character that we all know, we’ve gone back and he’s still chang-
ing and there are still secrets and there are still shifts in who he is and 
what he means to all of us.”

-Jude Law

“He also has a sense that he can put things right. That with the right appli-
cation, whether it is through study, or spreading the good word through 
his pupils, or indeed his machinations behind the scenes, I think he feels 
he can rectify wrongs that he’s been a part of creating”

-Jude Law
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I really wanted Dumbledore to be approachable and have a 
warmth to him as a character, like him being the most ap-
proachable professor at Hogwarts in his youth. Also, Jude 
and I liked the idea of the professorial feeling, and the tweed 
and the corduroy - this relaxed country vibe that it has in the 
English culture. I’m a huge fan of corduroy. I love it. I think 
it’s a great fabric and it photographs interestingly. I thought, 
rather than just doing a corduroy blazer, let’s do a beautiful 
corduroy coat cut in a way that you’d cut a much finer coat, 
but use a more affordable fabric. It was really fun to get it 
and break it down, so it had a real lived-in quality. It looks 
comfortable quickly on camera.

-Colleen Atwood
”

“
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“But really, this coat became the signature. There’s a certain element of 
espionage. Dumbledore is somewhat apart of the underground move-
ment, kind of guerilla movement in the Wizarding World, and so this 

gives a certain hint to the spy.”
-Jude Law

“When I talked to David Yates about Dumbledore, we wanted him to be 
kind of young, hopeful, the kind of professor that the kids all loved. Da-
vid and Jude and I had a discussion about colour, the early Dumbledore is 
in sort of plummy colour tones, which didn’t seem right for real clothes. 
So we found beautiful kind of heathery-greys and softer colours, softer 
fabrics and textures that people want to touch and are approachable.”

-Colleen Atwood

“I changed his costume to a softer, more approachable kind of teacher 
vibe with greys and soft tones. He was not such a high-ranking wizard at 
that time. He’s a young professor that all the kids liked because he was 
kind of cool and approachable and open to outsiders and people with 
different gifts. So Jude wanted to humanise him a bit. 
I really love corduroy and I made this wide wale corduroy coat and beat 
it up and put it on him and he just loved it. At the end you’re gonna say ‘I 
want a coat like that’. I mean, he knows how to actually make a costume 
come to life and feel real but still elegant.
Yeah it was a nod to noir, for sure, the collar and the shape of the back 
of the coat. A lot of great coats in this movie because of that silhouette 
aspect of it.”

-Colleen Atwood
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One of my favourite things about the new film is the begin-
ning of the exploration into Newt and Dumbledore’s rela-
tionship. I think we all can relate to that, those teachers that 
you got on particularly well with. For me, it was always in 
life, those teachers that were true to themselves that you sort 
of wanted their approval but what I think is interesting is one 
of the reasons that Dumbledore loves Newt is because he is 
so true to himself. There’s no way that Newt is everyone’s 
cup of tea, and certainly probably wasn’t many of the staff 
at Hogwarts’ cup of tea, but he has something unique to him 
and special to him that Dumbledore saw.

-Eddie Redmayne
”

“
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“When Dumbledore sends Newt off on this journey, he doesn’t explain 
why but Newt sees the vulnerability in Dumbledore’s eyes and knows 

that he has to do it because, I think, even though he’s been manipulated 
by Dumbledore, he sees in this moment that he needs to go to Paris.”

-Eddie Redmayne

“So obviously they have that relationship which is one of, I think, great 
trust. I think it’s fair to say that Dumbledore recognised the brilliance 
in Newt, and the really good heart, and the morally unbendable core of 
Newt as a man. Dumbledore can trust him, implicitly, but Dumbledore is 
also a bit of a game-player.”

-Jude Law

“Newt is very much his most formidable player. You could say Dumble-
dore’s the puller of strings, but it’s more than that. It’s like finding people, 
I suppose, that believe in the same cause and then suggesting or pointing 
them in the right direction so that they do the right thing.
He knows how to suggest things in such a way that rather than telling 
someone what to do, they come to it by their own volition and therefore, 
they think, they’re doing it without being told.”

-Jude Law
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I definitely think, and Jude Law talks a lot about this, about 
Dumbledore’s demons and his damage, and I think that is 
going to be investigated over the next few films. But what I 
love about Newt and Dumbledore’s relationship, in compari-
son to Harry and Dumbledore’s relationship, is that Newt is, 
you know, it’s a master-apprentice, but also Newt’s kind of 
now, I’m not saying he’s anywhere near Dumbledore’s level, 
but he sees Dumbledore, he knows Dumbledore for who he 
is. So even in this film when Dumbledore is gently manip-
ulating him, or nudging him, to go on this mission for him, 
Newt does it with his eyes open. He knows the manipulation, 
but he also knows that there is something, and I think Newt 
has this capacity to see the good in people, and he knows that 
whatever the reasons, even though Dumbledore’s being wily 
and not giving him the reasons, he knows that it’s for the 
good. But I think that relationship will remain complex and 
we’ll see how it changes.

-Eddie Redmayne
”
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“I think with Newt, he knows he’s dealing with someone who has a 
very strong moral compass and he has an ability just to sort of lead him 

into doing that because he also knows it’s the right thing to be doing 
and he can’t do it himself.”

-Jude Law

“Very few people, if any, ever call Dumbledore on his Dumbledore-ish-
ness. In other words, his withholding of information, and that is the inter-
est for me in their relationship because I want someone to call Dumble-
dore on it and I want to hear his answers.”

-JK Rowling

“I think he admires in Newt this sense of moral code that he will always 
do the right thing because he can’t do anything but the right thing. I think 
he likes that Newt finds beauty in beasts because I think occasionally 
Dumbledore feels like a beast. And there’s a master and mentee kind of 
relationship. And Newt isn’t afraid to say when he thinks Dumbledore is 
wrong, it’s not servitude.”

-Jude Law
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I actually had a complete idea of who he was and what his 
story was, even though it never appeared in the Potter books. 
Grindelwald is mentioned for the very first time in Harry Pot-
ter and the Philosopher’s Stone, so he was a character who 
was there from the beginning. He’s this mysterious back-
ground character. The crimes of Grindelwald have, histor-
ically, been crimes of violence and terror. However, as we 
meet him in this movie, we do see him kill again, we see him 
kill lightly, cold-bloodedly, but we also see his immense se-
ductive power. And it should be shocking - I wrote it and it’s 
shocking to me that he, he’s a sociopath. So, we watch him 
corrupt an innocent, and we see his immense duplicitous gift 
of speech in the final scene where we really see the danger 
of the man.

-JK Rowling
”
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“This movie deals with the rise of an autocrat, or a man who will be-
come an autocrat if he gets the chance. Grindelwald is a very seductive 
character and hopefully people will understand why even good-hearted 

characters are persuaded by him as he begins to gain power.”
-JK Rowling

“I really love what Jo’s exploring here - the danger, the extreme danger, 
of a person who has figured out how to use fear to control a lot of people. 
We see this in our world all the time, you know, there’s a lot of terrify-
ing things about life, and we all deal with it and try to keep our chins up 
and carry on. And, when someone gets really good at manipulating those 
fears, well, we’ve seen what can happen; horrifying wars, the kind of 
damage that can never be fixed. So, it’s heavy stuff, and it’s really terrify-
ing and I found, even in this heightened reality with all these wonderful 
elements and adorable creatures and so much fun and shenanigans going 
on, those moments, like this big scene at the end where Grindelwald is 
manipulating and seducing a big room full of people who are, almost all 
of them, hooked. It was chilling to witness.”

-Katherine Waterston

“What I consciously wanted was to have this gallery of people whose 
backstories we understand. We get to know their personal struggles, bi-
ases, and traumas, and in the middle of it, we have Grindelwald. Now, 
which of these characters will hear his siren call? So these stories cul-
minate in the rally that Grindelwald holds, where all of these characters 
with their diverse histories, their diverse blood statuses, all of them find 
themselves in this auditorium facing this man. Is he the answer? And for 
some of these characters, he is the answer.”

-JK Rowling
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I think Grindelwald’s incredibly deductive because he’s in-
credibly convincing in the words that he speaks. Especially 
in this film you see how he rallies up these crowds of people 
and charms them through the sheer power of words, as op-
posed to violence and aggression, which of course is what 
he’s doing behind the scenes too. And as you know there’s a 
lot of dark stuff that goes on in the film, but on the surface he 
tries to entice people to his side with the power of persuasion. 
And I think it makes for a really seductive, charismatic leader 
- he has that in abundance. He’s able to fake empathy, and to 
project this idea of being very human and very understanding 
and actually he just cares, you know, about the Greater Good. 
And, of course it’s all an illusion and it’s propaganda, really, 
but it’s just the way he uses language instead of raising his 
wand in the way that perhaps someone like Voldemort would 
have done, or will do in the future.

-Poppy Corby-Tuech
”
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“As we meet him in this movie, we also see what a genius he is at     
manipulation.”
-JK Rowling

“I think the fact that even Queenie could go over is really significant. 
The fact is, is that, for me, Grindelwald is a much scarier villain than 
Voldemort because Voldemort was pure evil. People followed Voldemort 
as much because of his power and brute force, than his power of persua-
sion. The thing about Grindelwald is he makes sense, or, he makes sense 
to people; he speaks to the needs that people have. He understands his 
audience and he gives them what they want, to serve his own needs. So I 
understand Queenie, who wants to be with Jacob, but where the magical 
laws deny her that possibility, you can see why someone who tells her, in 
his world, in the world that he will rule, that she will be able to have what 
she wants - you understand why she goes over. And that makes it - to me 
Grindelwald is relevant, he speaks to today, but he’s also, because history 
repeats itself, a timeless villain. And I think he’s incredibly scary”

-David Heyman

“He’s gotta seduce them and it’s quite masterful the way he does it and 
the language of it too, to say, ‘You decide’, you know. He makes them 
feel, and someone did draw the comparison to Dumbledore that they’re 
both very good at making people feel like they’ve made a decision for 
themselves.”

-Katherine Waterston
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Grindelwald is a very sophisticated villain in the sense that 
what he wants to do, really, is to win hearts and minds. He 
wants to convince people that his path is the right path. So, 
Voldemort would go around killing people willy-nilly, and 
threatening people, and bludgeoning people with his philos-
ophy. So you kind of knew who the bad guy was - it was 
so obvious, it’s that guy who wants to rule the world. Grin-
delwald’s much more sophisticated than that, which makes 
him a much more credible threat to all the values that are so 
important to people who believe in love and light and under-
standing and curiosity. Because Grindelwald makes a case 
that’s compelling for the path he wants to take us all down. 
And he pretends he’s one of us, and he pretends to empathise 
with us, and he does it in a very sophisticated way which 
makes Grindelwald probably the most dangerous villain ever.

-David Yates
”
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“However disturbing his philosophy might be, he has this ability to 
dress it up in a way that’s digestible, and consumable.”

-David Yates

“Grindelwald is a really scary villain because he has the power of per-
suasion. He’s very seductive. He can make people follow him because he 
is as persuasive as he is. He’s incredibly charismatic. He is wonderfully 
amoral - or, awfully amoral, depending on which way you look at it - 
wonderful for a delicious villain, awful, in terms of an individual. And 
he is a fundamentalist, or, he’s an absolutist. He sees only one path. He 
believes in superiority of wizard kind over human kind, muggles, you 
know, and makes a very persuasive case for that. Not one that I am pre-
pared to follow, not one I suspect you’re prepared to follow, but you can 
understand why some people do, and that’s really, really scary.”

-David Heyman

“Grindelwald is to me a much scarier villain than Voldemort, because 
Grindelwald makes sense to certain people. Voldemort’s power is fear 
and intimidation. As Callum said, Grindelwald seduces. As much as we 
may hate certain politicians because they do not speak our language, we 
have to understand that they are answering the needs and vulnerabilities 
and insecurities of others. Grindelwald is doing that. That’s why Queenie 
goes over. He makes perfect sense. I understand why Queenie does what 
she does. I may hate it, I may not like it, it may make me sad, but yeah it 
makes sense.”

-David Heyman
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Any leader who is going to gather a following is going to be 
persuasive. Grindelwald knows his audiences and is speak-
ing to that audience. Whether it be politicians today, or pol-
iticians in times passed, they understand their audience. It’s 
all too easy to see things in terms of ‘baddies’ or ‘goodies’ 
- it’s just looking at it in a slightly different light.  The most 
interesting ‘baddies’ are those that are seductive, appealing. I 
think with Grindelwald, he’s a much more interesting villain 
than Voldemort. I loved Voldemort, I loved Ralph Fiennes, 
who was awesome. However, Voldemort was pure evil. He 
was a psychopath. He knew no feeling - he was numb, he 
only knew hatred. With Grindelwald, he’s much more ap-
pealing because his argument makes sense. Why should wiz-
ards be in hiding? I mean, Queenie is unable to marry the 
man she loves because of that. 

Of course, the danger is, as you know, if/when he assumes 
power, what the consequences of that will be. Whatever side 
you’re on, some people take one side, some people take the 
other, and Obama supporters don’t like Trump, Trump sup-
porters don’t like Obama. That’s politics. But Obama is in-
credibly persuasive to Obama supporters. Trump was incred-
ibly persuasive to a large portion of the population. I think 
it’s really important that we understand why Grindelwald is 
able to get the following that he does.

-David Heyman
”
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“He is a compelling speaker and he’s playing a longer, cleverer, more 
dangerous game than the obvious.”

-David Yates

“He really feels that wizards are superior and that they should act accord-
ingly. When he talks, he talks persuasively. He is an incredibly powerful 
orator who is incredibly persuasive with what he says. It makes sense in a 
certain way; but it doesn’t, because he is an extremist who shows no sym-
pathy for those who think different to him, and therein lies the essential 
problem is that he wants it his way, and he has no regard for those who 
think differently, or those who are different.”

-David Heyman

“I think this is the power of Grindelwald is, he could’ve poisoned 
Queenie, he could’ve drugged her, he could’ve used a spell, but actually, 
I think he trusted that she would come to him in a really natural way, and 
it would come from her as opposed to her being forced. And that is really 
the way that he’s persuading a lot of people to do these very dark things 
around him - it’s not through mind-games, or through torture, it’s through 
the sheer power of words - obviously with this manipulation at the intent 
of it, but it’s like, ‘if we lay the breadcrumbs, they will come’.”

-Poppy Corby-Tuech
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You know, Voldemort was someone who was pure: he knew 
no love, he only knew hate. Grindelwald is a different beast. 
No pun intended!
I think that is what makes him even scarier. I think we know 
very few people who’ve never felt love, unless they have cer-
tain strong issues. There’s something about Grindelwald that, 
again, he is a seducer, and yet he has no problem wielding his 
wand, as it were. Again, no pun!

-David Heyman
”

“
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“The scary thing about Grindelwald is that if you disagree with him, 
within five minutes he’ll have you agreeing with him. He’s incredibly 

charming and convincing.”
-David Yates

“Grindelwald is much smarter than Voldemort. If you disagree with Vold-
emort, he just kills you, as simple as that. There’s not really a discussion. 
With Grindelwald, if you stand up and you object to what he’s saying, 
he’ll have you on side in about ten minutes. That’s what’s really terrify-
ing about Grindelwald, and he’s smart enough to understand and appre-
ciate that you have to win hearts and minds.”

-David Yates

“To me, there’s something almost childlike in Grindelwald. His dream is 
for the wizard world to stand tall and above. It’s a fascistic element, and 
there’s nothing more dangerous than somebody who is a dreamer with a 
specific vision that’s very strong and very dangerous and he can make it 
happen. But no character wakes up and goes, ‘I’m going to do the worst 
things possible today and be evil as hell’. I do believe Grindelwald is an 
oddly likeable character.”

-Johnny Depp
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Obviously the guiding principle was where Jo started, which 
was he’s a bit of a rockstar, ie. he’s charismatic, he’s beguil-
ing, he’s troubled, he’s a sociopath. And so, I wanted to see 
how witty he could be, how dangerous he could be, and how 
compelling and convincing he could be. And so, we tried 
a lot of different ways of doing certain scenes, and Johnny 
loved all that. He loved trying things.
So there are probably three or four different versions of Grin-
delwald in the hours of rushes that we have, to the one that 
we ended up with.

-David Yates
”
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“Grindelwald actually sounds like he’s all for love - if you love a Mug-
gle, you should be allowed to be with them, and you should be allowed 

to marry. But wizards, he feels, should be on a pedestal. This is very 
tantalising to some.”
-Dan Fogler

“Grindelwald is following the classic manoeuvre manual of people who 
manipulate populations of humans and just deceive one another - this 
easy, two-part strategy of give someone an identity and then give them 
an enemy.”

-Ezra Miller

“Basically, Grindelwald is a seer. He has this ability to foresee the future, 
and that skull device is an opportunity for him - it’s just a means which 
allows him to present his visions to the people who follow him. So it’s 
fundamentally a part of that magic. But he has the gift of forward sight, 
basically, which is an extra threat to our key protagonists.”

-David Yates
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I suppose, ultimately, I thought that Grindelwald would be 
an exercise in stillness. I mean, the lines are important, but 
what’s more important with Grindelwald, is what’s under-
neath the lines, it’s the subtext of the lines. It’s the dialogue 
that comes from his eyes. I have this one white eye that is 
almost like a split, like a twin, and this is not anything that 
JK had written, it was just a choice that I had made to be 
able to spin on a dime from the calm to the explosive, from 
the gentle to the brutal in a nanosecond. And so, the look of 
Grindelwald became super important for finding the charac-
ter. Putting those clothes on, you begin to stand a different 
way, you begin to move a different way, you reach for things 
in a different way. It’s your suit of armour.

-Johnny Depp
”

“
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“We both sort of went for this idea, almost like the romantic poets, like 
Shelley and Byron, we’re sort of in that arena, and then it was all about 
how do we make him straight arms, you know, everything absolutely 

perfect.”
-Johnny Depp

“The Grindelwald name begged for a bit of an Alpine twist and I’ve al-
ways loved Bavarian clothing, and the punched leather and the detailed 
embroidery. I’ve always thought lederhosen was incredibly sexy, and 
Johnny went for it, I said ‘I just have this idea I want to run by you’, 
and he went for it. We embraced it and we made the lederhosen a little 
bit longer, we coupled it with a tall boot, you know, we went around the 
world, we went to a lot of places but we kept circling back and ended up 
with a slightly Bavaria meets the New Romantics. So, that was sort of the 
journey that we made together for inventing our look.”

-Colleen Atwood

“I found the character fascinating and complex. My instinct reaction is 
he was like a human version of Finnegans Wake: James Joyce’s novel 
begins and ends in the middle of a sentence. You come in in mid-thought 
and then it’s a very confusing ride.”

-Johnny Depp
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It’s not easy being Dumbledore. He’s mistrusted by the Min-
istry. They know he has this dark past in which he flirted with 
Grindelwald’s ideology. This was the part of Potter that I was 
most interested in revisiting because the relationship between 
Grindelwald and Dumbledore is key to making Dumbledore, 
Dumbledore. They met when they were very young, late 
teens, and they are both outstanding wizards. I mean, spec-
tacularly gifted. In this movie you’re just getting a taste of 
what their relationship is and what it will be.

-JK Rowling
”
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“Jo’s world is richly thought out and when she was writing the books 
she already knew the genesis of the Dumbledore/Grindelwald conflict. 
We already get a beginning of the sense of what that relationship was 

and where the source of their parting of the ways began.”
-David Heyman

“Their relationship was incredibly intense, it was passionate, and it was 
a love relationship. But as happens in any relationship, gay or straight or 
whatever label we want to put on it, one never knows, really, what the 
other person is feeling. You can’t know. You can believe you know. So, 
I’m less interested in the sexual side, though I believe there is a sexual 
dimension to this relationship, than I am in the sense of the emotions they 
felt for each other which, ultimately, is the most fascinating thing about 
all human relationships.”

-JK Rowling

“Jo talks about how Dumbledore and Grindelwald had a sexual relation-
ship and an emotional relationship, and she’s more interested in the emo-
tional relationship. It has more complexity and more depth, more room to 
explore. What do you need to see to satisfy those viewers? People tend to 
look at things in very broad strokes, such is the nature of the news cycle. 
They’re either having sex or they’re not. But actually David and Jo have 
shown a tender, intimate, emotional and ideologically complex, layered, 
rich relationship. That’s much more interesting than seeing two people, 
heterosexual or homosexual, shagging.”

-David Heyman

182

Relationship: Albus & Gellert



The intensity of that young friendship that obviously ended 
in a way that forced the two of them in very opposite direc-
tions, and to carry such complicated feelings for each other, 
is obviously a mine field that needs to be investigated to un-
derstand exactly what’s going on. Also, in order that Grindel-
wald to be brought to justice, we’ve got to understand what it 
was initially that made them friends and what they promised, 
in order to understand what it is to bring him down.
What’s interesting is I think Dumbledore sees the good in 
everybody and I think there’s a part of him that hopes he can 
probably still bring Grindelwald around. At the same time, 
lives matter, and Grindelwald is the sort of person that’s 
pushed everyone and their morals and what they’re willing to 
put up with to a testing point. So, at some point Dumbledore 
is going to have to draw the line and step up.

-Jude Law
”
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“They were both young men and they had this idea of making the world 
better, and, fundamentally, they basically drifted apart because Dumble-

dore felt what Grindelwald was advocating, ultimately, was wrong.”
-David Yates

“JK Rowling took me back through his childhood and how that emotion 
impacted this young man. One of the key relationships we talked about, 
of course, was with Gellert Grindelwald, and how that was formative in 
that it was intense, intimate, passionate. It was the first time Dumbledore 
met his match and, for a reason I can’t divulge, they have this falling 
out. And it propels them in opposite directions and leaves this wound 
between them that is still open some 25 years later.”

-Jude Law

“It’s no secret that there was an incredibly intense relationship shared 
by these two in the past, and this is referenced in the film. Quite to what 
extreme that that got to, I’m not going to reveal because it’s a twist and 
a layer to the story that is eventually understood and unlocked and will 
lead on to the next chapter of this story. But, really, Grindelwald sits at 
the centre of Dumbledore’s desires, but also the darkest parts of himself 
and, in a way, I think that’s what Grindelwald perhaps symbolises for 
everyone. He’s like; he’s temptation. He kind of empowers you but he 
also, I suppose, opens up the worst parts of you.”

-Jude Law
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Fundamentally the blood pact means that they can’t fight 
each other, and if they do fight each other, Dumbledore has to 
pay a terrible price. He has to - fundamentally, he’s breaking 
the pact and he is then committed to doing something, which 
we’ll discover in the next story, so I don’t really want to go 
into that in too much detail. It’s the thing that stops them 
attacking each other at this initial part of the story. And we 
developed that little scene where they make the blood pact 
to convey the sensuality of their relationship. Initially, the 
arc of their relationship is fundamentally the spine of things 
going forward, in many ways. That’s where we’re going. But 
to convey how deep their relationship was, we created that 
wonderful little scene in the mirror when they bring their 
hands together.

-David Yates
”
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“There’s scenes in the movie where I was very conscious of wanting 
to try and suggest that Dumbledore still held this affection for Grindel-
wald. There was not just regret, but there was still a love that existed 

between the two men.”
-David Yates

“I think Grindelwald’s just waiting. He’s looking forward to their inev-
itable showdown. I think there’s probably a lot of residue left over from 
days gone by. They quite bonded, you know? When you loved someone, 
and cared for someone, and it arrives into a combative arena, as it has 
with Dumbledore and Grindelwald, it’s very dangerous when it becomes 
personal.”

-Johnny Depp

“The core of the relationship was in the past when they were young men, 
very young men, and was obviously incredibly intense and something 
has happened, something happened back then that sent them into com-
plete opposite directions and into a place almost of enemies. But quite 
what happened isn’t yet revealed, but, obviously because he is who ap-
pears to him in the Mirror of Erised, it’s a very complicated relationship.”

-Jude Law
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I think people who read the Harry Potter books and watched 
those films know that the relationship between Dumbledore 
and Grindelwald was a very complex one, a very intimate 
one, a close one. It was a relationship that happened during 
adolescence and I think we all can identify with how much 
someone can come to mean to you at that time. You know, 
someone who’s your age, who becomes the closest person 
to you, and the love that exists there. And, what happened 
between them was sort of an ideological split wherein their 
philosophies were aligned and they were very excited about 
this sort of dangerous idealistic mentality that they shared. 
And then at some point their paths and their beliefs started to 
diverge. And we get to explore more about that as this series 
progresses, because it’s a very important relationship for the 
history of the whole wizarding world. And it’s a beautiful 
thing that it actually comes from this very intimate root of 
two people who really really connect when they’re young 
and who really love each other and rely on each other, and 
then who were broken apart, go different ways and actually 
become both incredibly influential on different sides of the 
wizarding world.

-Ezra Miller
”

“

187

Relationship: Albus & Gellert



“I am positive that there was a mutual respect of one another’s abilities 
and I’m sure, especially with Grindelwald, a jealousy, so maybe a bit-

terness from having such love and respect for Dumbledore.”
-Johnny Depp

“They had this relationship which was incredibly intimate and goes back 
years since they were kids. Newt isn’t aware of it, he’s not, but there is a 
moment in which clearly Grindelwald is becoming this force that is pret-
ty terrifying and pretty dogmatic, despite his charm. Someone needs to 
confront him and Dumbledore won’t do it, but Dumbledore kind of only 
lets Newt know why. So Newt sort of finds himself sort of in the middle 
of those two.”

-Eddie Redmayne

“I think it should be left up to the audience to feel their relationship first, 
and when the time comes, it makes the situation with Dumbledore all 
the more intense. I think there’s a jealousy with Scamander. He sees Sc-
amander as Dumbledore’s protégé - his boy, in a way. That in itself is 
enough for Grindelwald to want to take Scamander down in a way that is 
ferocious and eternal.”

-Johnny Depp
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Jude and I discussed that scene where he says ‘if you ever 
trusted me’, so we were on the same page. I think Theseus 
has risen through the ranks very fast; he leaves people in the 
dust and can sightly burn some bridges. I think he felt that, 
once leaving Hogwarts, there were other people to inspire 
him and learn from, and I think that is the friction between 
them. Dumbledore, he’s a lone ranger, and Theseus has gone 
into the establishment. Dumbledore has a slight irk with the 
establishment - they always want to get Dumbledore, and 
now Theseus is part of that so they can’t be in the same vein.

At the end of the movie they’re all going to Hogwarts on a 
different playing field and that’s what’s interesting - they’re 
on a new journey. Theseus does have a lot of respect for 
Dumbledore, there’s a lot of love between them, he was his 
teacher.

-Callum Turner
”
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“Theseus wants to protect his brother, he wants him alongside him, he 
wants to know that his brother will be okay.”

-Callum Turner

“He’s on the promise to fight the good fight in the way that he knows how, 
which means that he’s had to conform to the rules and regulations which 
the wizarding society has deemed acceptable within the establishment.”

-Callum Turner

“Jo watches the rushes and she even says the way Callum’s character, 
Theseus, was written in the script was quite like, he was quite a bit mean 
to Newt, but the way Callum played him made him so human in trying to 
do the right thing and ‘I’ve got my own struggles’, and when Jo saw that 
and said to me that when she then sees that footage, she then responds 
to that in how she writes the characters going forward so it is kind of a 
lovely dance in some way.”

-Eddie Redmayne
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He’s just really solid, you know. I found it quite hard to 
tap into that because I wasn’t successful, I wasn’t solid, or 
whatever that was, but there’s a sturdiness to him. And then 
I found that he’d sort of, he’d been educated in Hogwarts, 
underneath Dumbledore, the same way Newt had, but for 
some reason he’d separated and it almost felt unnatural that 
Theseus had become part of the establishment when his nat-
ural instinct was probably not to be that, like Newt. They’re 
brothers, there’s a similarity, but he’s somehow closed that 
bit off and he’s gone that other way, and he’s just gone really 
high up into the Ministry of Magic - pretty much runs it. And 
that’s how he decides to fight the good fight whereas Newt is 
part of the rebellion, is how I look at it, and Theseus is part of 
the establishment, and that’s kind of the main difference be-
tween the two brothers. Apart from that, they’re very similar. 

-Callum Turner
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“I just love him as a person. I just love how stable and fragile he is at 
the same time. That is Jo’s writing.”

-Callum Turner

“He’s risen to the top of the Ministry of Magic, he’s very successful, 
quite stubborn, but this is a man that loves and this is a man that cares 
deeply about humanity and the wizarding world and his fiancée and also 
his brother. And I think that’s where the stress comes, between the two, is 
that he wants to protect Newt and he wants to look after Newt, but Newt 
doesn’t need him, but Theseus can’t see that. And that’s the dynamic - 
older brother telling younger brother what to do, younger brother saying, 
‘see ya later’.”

-Callum Turner

“Theseus is kind of the opposite of Newt. He’s like the school-boy hero, 
he was great, I’m sure he was like a brilliant Quidditch player - so they 
have a bit of tension and animosity and yet they also have great love for 
each other. And that’s kind of what you see through the film is they start 
kind of not on the same side but they press through and that thing that 
family does like however much your brother irritates you, there’s still 
great affection.”

-Eddie Redmayne
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The press have given that relationship between Theseus and 
Newt a bad name. I think that actually, it’s born out of love. 
Theseus is the complete opposite to Newt; he’s the head au-
ror at the Ministry of Magic; he’s an establishment man; he’s 
risen through the ranks very quickly. Newt’s completely dif-
ferent; he’s nomadic; he’s out there. And Theseus is worried 
about him. He wants him to be part of the society that he’s 
risen through. And also there’s a crisis coming. A boiling 
point is about to reach and he wants him to come and fight 
with him. So he’s trying to protect him rather than push him 
away or anything, and actually, that’s the opposite. Newt’s 
not a hugger, is he? And Theseus has kind of got him like in 
a tight hug. That’s not gonna work. He’s gotta change his tac-
tics. I think if they both, you know, the similarities between 
the two is that they’re both incredibly stubborn, true to who 
they are. And I think that’s their lesson. If they loosen up a 
little bit, if they’re a little bit more free-flowing, then things 
might work better.

-Callum Turner
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“He’s worried and he wants his brother to basically do what he wants, 
and to fight the good fight in the way that he knows how, which is 

through the establishment. He does it through love - it’s like an over-
bearing thing and that’s obviously the worst thing possible for Newt.”

-Callum Turner

“What was important was not to focus on that friction but to try and un-
derstand maybe why. You look at the facts: Theseus is very successful 
through the establishment, and wants Newt to join and fight the good 
fight in the way that he knows how and the way that he thinks best. Newt 
doesn’t want to do that.”

-Callum Turner

“The communication has gone bad. Theseus is very head-in-the-sand in 
a sense. He’s blind to what Newt needs and, objectively, there’s a selfish-
ness to that and an arrogance to that and a brute force-ness to that. But 
subjectively, it’s about protection and it’s about love and it’s about car-
ing. Theseus is a carer. He’s described as a hugger, and I think he’s trying 
to hug the whole world. Newt, in particular. When you aren’t able to give 
what someone needs, to facilitate what they need, you then either push 
them away, which he does, or suffocate. I think the friction between them 
is Theseus doesn’t understand what Newt wants, and he is overbearing. 
It’s almost like he’s got him in a big, old bear hug and Newt doesn’t want 
that at all.”

-Callum Turner
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What I love about the brothers in this film is that ultimately, 
brotherhood is more important than anything and that the two 
of them begin on opposite sides in some way. Theseus is a 
Ministry man and Newt is anti-establishment. And yet, even 
while that is going on, Theseus whispers in his ear, ‘They’re 
following you’, which is a betrayal of the Ministry, but it is 
his brother and he’s trying to get his brother to go to him. 
He’s trying to help him, I think, not because he wants him to 
be on the Ministry’s side. He knows what’s true for Newt and 
he wants to help. So the way these people both move - Newt 
comes through realising he’s going to have to join the battle, 
and Theseus realises he might have to do it outside of the 
traditional Ministry platform. They’re doing it as brothers, 
stronger together.

-David Heyman
”
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“Callum brings such an authority and an authenticity to the part.  I mean, 
you really believe that he’s Eddie’s brother and, as he so rightly said, they 
are opposites and yet are very clearly brothers.  And what he did so bril-
liantly in his audition, and it’s in Jo’s writing as well, was that you had a 
sense that these two people have a history.  So, there is both an affection, 
but also a little bit of that brotherly or fraternal thing, which I think really 
comes across. And, you know, Theseus is a Ministry man.  Newt is not 
a Ministry man. That brotherly love, I think, is one of the heartbeats of 
the film.”

-David Heyman

“I feel like by the end, they really bond in this film. I think there’s an 
amazing thing in families isn’t there, where you have difficult times and 
dynamics, moments when there’s friction and then something happens 
and you kind of lean into each other a bit. I’m excited for the prospect of 
the Scamander brothers taking on the world together.”

-Eddie Redmayne

“I looked at Newt and thought I’d do the complete opposite because 
Theseus is the complete opposite. Even though they’re very similar, and 

the similarities are through their stubbornness, and being successful, 
driven and powerful, it wouldn’t make sense if they were the same.”

-Callum Turner
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With Newt, it was very important not to play the hardened 
brother because that’s not what he is. And I think the rela-
tionship between Newt and Theseus is that Newt is running 
away. Theseus is worried about Newt. He thinks he’s slightly 
odd, he’s not part of the same society or the system that he’s 
in, and Theseus is actually trying to drag him into line, into 
what Theseus thinks Newt should be. And I think that’s the 
mistake. But actually, it’s born out of love. It’s not born out of 
authority or anything. He’s worried and he realises the world 
around them is crumbling. He says it to him at the beginning 
of the film, ‘You have to pick a side. You have to make a 
choice’, and that’s the theme of the film, for me. And actual-
ly, what he’s doing is suffocating him. He’s not allowing him 
to breathe, instead of that ‘Easy, easy’. I’m sure Newt, then, 
would be like, ‘Hey, Theseus, what’s going on?’ But he’s not. 
He’s like, ‘Do this. Do that. Because I know best’. And that’s 
the similarity between the two; they’re so stubborn. Theseus 
says, ‘do this’, and Newt just goes, ‘no’, straight away. He 
doesn’t even think about it, and that’s the beauty; by the end 
of the film they’re in line and they take force of the situation 
that they’re in. But their ideologies combine, in a sense.

-Callum Turner
”
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“They’re both so beautiful in different ways. I think what I love about 
Newt is that he doesn’t really belong anywhere and he doesn’t have the 
desire to belong anywhere and I think that’s such an admirable quality, 
and he’s kind of wild in that way. And the thing I love about Theseus is 
that he really does believe in what he believes in and I think he really fol-
lows through with that, even though he is a part of the system in a way.”

-Zoë Kravitz

“We tried to find loads of little touches that would draw the brothers to-
gether, like little details in the pocket square, or the tie pin, or having the 
trousers a little shorter at the bottom, that would link the two together. 
There’s a panache to Newt, and to Theseus, too - but it’s subtle. He’s en-
gaged to Zoë Kravitz, so he’s got to have some style.”

-Callum Turner

“It’s complicated. He comes back, he’s kept this girl in his heart all this 
time, he comes back and she’s engaged to his brother. I mean, that is 

complicated family stuff right there.”
-Eddie Redmayne
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I play Leta Lestrange. She is a pureblood wizard who went 
to Hogwarts where she met Newt and they were both kind 
of outcasts at school, and I think that’s kind of what brought 
them together, and I think they found a lot of comfort in each 
other. So, they were very close when they were young and 
now fast forward and they’ve grown apart a bit and she’s now 
engaged to Theseus, Newt’s brother.

-Zoë Kravitz
”
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“She used to be Newt Scamander’s love and now is this sort of, very 
mixed up, quite conflicted, intriguing, beautiful, ex lover of Newt      

Scamander.”
-David Yates

“Leta’s someone who Newt had a very close relationship, way back, 
with. They were at Hogwarts together and one of the things I think we 
will enjoy is - Newt was always, just like his love of beasts, he always 
saw the good in people. And Leta is someone who, I think, wrestles with 
that a little bit. She’s from a pureblood family, and the whole thing of 
what you’re born into and who you are is an element of her character. 
She’s a wonderful character and, as I say, so in terms of family, I think 
it’s a part of who she is.”

-David Heyman

“Being a pureblood is a big deal. When she walks into a party people take 
a double take. She’s always felt like an outcast because of that and she’s 
very edgy because she’s used to being judged, and has created a bubble 
of protection of herself.”

-Zoë Kravitz
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The Lestrange family name comes with a whole raft of ex-
pectations and associations so she has to live with that, and 
she certainly has a dark side.  She’s acted out and done bad, 
sometimes terrible, things in the past, but that doesn’t nec-
essarily make her who she is. She’s someone who is decent. 
She and Theseus, Newt’s brother, are a couple. But she is 
wrestling with what is expected of her and who she really is.

-David Heyman
”

“
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“Leta’s a pureblood, which is a big deal.”
-Zoë Kravitz

“When we meet Leta we feel that she’s a woman who’s struggling to 
emerge into the light, but she’s burdened by her past. Her family casts 
this enormous shadow over her. At this point in wizarding history, the 
Lestranges are emblematic in these movies of pureblood aristocracy.”

-JK Rowling

“I can identify with having a last name that means something to other 
people, so I think I really found comfort in that and I think she’s someone 
who’s been trying to kind of prove who she is to herself and to other peo-
ple her whole life and feels pressure from the world, being a pureblood, 
being a Lestrange, like what that means to the world. So I think she’s 
really searching for herself and I went on that journey as well.”

-Zoë Kravitz
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I thought it was really important to have a person of colour in 
a large role. And this takes places in the 1920’s, so what was 
it like to be a person of colour in this world at this time? She 
might have been one of the only children of colour in Hog-
warts at that time. She’s an outcast and, whether it’s spoken 
about or not, I associate that, of course, partly with what she 
looks like.

I think they were mostly only auditioning women of colour 
for this role. I know it was an important thing for Jo. She was 
very aware of what she was doing.

-Zoë Kravitz
”
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“My wand is very appropriate for Leta. Leta’s is nice, it’s kinda fancy. 
It’s kind of a fancy wand.”

-Zoë Kravitz

“For Leta Lestrange we’re kind of looking at the 1930’s here; we’re look-
ing at a period where it’s modern in a sense, compared to Victorian. Even 
though Helena Bonham Carter was in modern times, her nod was defi-
nitely to the, you know, to the Victorian. But with Zoë Kravitz, who plays 
Leta, we did a much sleeker, kind of more pared-down version. She’s 
from the manor born, she’s an aristocrat, and I played up the glamour that 
an aristocrat of that period would have in the world of magic.”

-Colleen Atwood

“Leta’s cape gown - it’s a combination of late ‘20s into the ‘30s, and 
definitely edgier than the usual ‘20s cut. I tweaked the fabric in that di-
rection, but I was like, ‘How can I make it have the feeling of the cape in 
this magical world? How can it feel like the period, but be a cape without 
being a cape?’ So I added the element on the back, which I actually found 
on a real vintage piece, but in a much less dramatic way. The colour, I 
just saw this beautiful prune-colored piece of fabric, and I’m not a huge 
purple fan, but I love when brown gets mixed in with purple. That was 
just the right cocktail of those tonalities. I thought, ‘That should be Leta’s 
dress.’ She’s manor-born. She’s a pure-blood. She is aristocracy, but in 
an unassuming way. It’s just her life; that’s how it is, without it being a 
big moment.”

-Colleen Atwood
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Leta’s quite a complex character and that’s the thing that Jo 
does so well is that no one’s good, no one’s bad. You don’t 
know if you trust her, if you like her, and I think she’s dealing 
with a lot. So just having to kind of sit in a rather uncomfort-
able space emotionally to play her, and while I’m having a 
really great time. So it’s hard to kind of balance those two 
things.

-Zoë Kravitz
”

“
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“Leta is constantly drawn between the good and the bad, the light and 
the dark, trying to work out where she fits.”

-Zoë Kravitz

“She was explained to me as a woman who isn’t quite sure where she 
fits in terms of being good or bad; I think she’s somewhere in between. 
She’s quite complicated, and I think we’re all kind of like that, so it was 
an interesting path for me to develop.”

-Zoë Kravitz

“No, I wouldn’t describe her as a bad girl. I wouldn’t really describe any 
of Jo’s characters as one thing. I think that’s the beautiful thing about the 
way she writes characters, is that everyone is grey; everyone is layered 
and complicated, and that’s why the stories are so intriguing.”

-Zoë Kravitz
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David Yates really encouraged me to lean into that, being 
unsure of Leta’s intentions. She kinda has manic behaviour - 
she’s soft and she has very, very, very, hard edges, very sharp 
edges. And I think it’s because, I think in her heart, she is a 
soft, loving person, but she carries this weight from her past 
that, I think, in order for her to survive, she’s created this kind 
of wall around herself, and she has a lot of self hatred as well. 
So she’s constantly going back and forth, because she’s not 
comfortable in her own skin because of all the guilt that she 
carries.

-Zoë Kravitz
”

“

213

Leta Lestrange



“She’s quite complicated, a little damaged, and confused. She’s kind of 
a tragic figure in a way.”

-David Yates

“She has a secret that unravels during the course of this film and, yeah, 
that’s always a very interesting thing to investigate, you know, guilt and 
what that does to you, and pressure and what that does to you, and expec-
tations and what that does to you, to a human, to a person. Her journey is 
quite intense in this film so, I learned a lot playing Leta because I had to 
go to a lot of really interesting, odd places to play her.”

-Zoë Kravitz

“Poor Leta, I think, you know, she’s had a rough past, everything’s kind 
of coming to the surface in this film for, I think for a lot of the characters, 
but for her she’s had this secret for a long time and it’s just bubbling up, 
and I think it’s kind of driving her mad and I think there’s this big release. 
So she has this weight about her.”

-Zoë Kravitz
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I think Leta’s a person who’s dealing with abandonment and 
some self-hatred and I don’t think she thinks that she’s de-
serving of a good life or of love. So, I think throughout the 
story her past is kind of catching up with her. All of that angst 
and anger is kind of catching up with her and she has to con-
front the things that have been weighing on her for a long 
time, which I think we can all identify with.

-Zoë Kravitz
”
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“I think also she’s been carrying so much guilt her whole life - to be 
able to give herself for others, I think, is exactly what she needed to 

move on.”
-Zoë Kravitz

“Leta kind of lives in a place emotionally where no-one wants to be, you 
know. She has a lot of guilt and a lot of self-loathing, I think. So yeah, 
in order to play that I have to find that in myself, you know, the things I 
don’t like about myself, the things I feel guilty about. You have to kind of 
go sit in these uncomfortable places where this woman, Leta, lives all the 
time. So even dipping in and out throughout the course of this film has 
been quite intense for me.”

-Zoë Kravitz

“She is a complicated woman who comes from a complicated past. I 
think she has many problems with her own worth - her father never loved 
her and that weighed on her for a long time. She did something that she 
regretted her whole life and I think she carries that heaviness about her-
self, that I think, by the end of the movie, she finally lets go and is free 
of that.”

-Zoë Kravitz
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I think Queenie calling her a taker is a bit of a harsh judg-
ment. Newt is such an awkward person, he has a hard time 
standing up for himself. Maybe he doesn’t vocalise what he 
feels and it looks like he’s getting walked on, but Leta is a 
compassionate person, especially towards Newt. But she’s 
also a powerful person, a force, and that could become a 
problem between them.

-Zoë Kravitz
”
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“She’s quite a complicated person with a lot of secrets that are all kind 
of coming to the surface throughout the film”

-Zoë Kravitz

“My interpretation is that she loves Theseus. Theseus is her man for to-
day. If she were not dying, she would marry Theseus and be very happy 
with him. However, Newt she loves as a first love. Newt will always be 
a part of her.”

-David Heyman

“I love the fact that you don’t really know who Leta says I love you to, 
and I love the fact that you see Newt suddenly feel that she’s saying it to 
him. I like the ambiguity of that moment. I don’t think you always have 
to be so definite in these moments.”

-David Yates

218

Leta Lestrange



Relationship:

219



Newt, Leta 
&

Theseus

220



There’s a moment in this film where you see young Newt in 
Hogwarts and he’s got his eye on this sort of tiny cupboard 
menagerie there already and Leta comes barging in acciden-
tally and Newt is playing with this, or trying to heal, this 
damaged raven chick. And Leta goes, ‘why do you care about 
that’ and he goes ‘oh, because it’s hurt’, and it’s a completely 
true response. Newt has such empathy to anyone that is hurt. 
It’s almost like he’s a sort of magnet for damaged people and 
damaged creatures. It’s what he’s best at, is helping people. 
What I love about Newt is he’s true to himself and when you 
see who these characters were when they were kids, and you 
realise that these two, Leta and Newt, connected through be-
ing outsiders. Frankly, they’re both damaged in some way.

-Eddie Redmayne
”
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“They’re friends from childhood when they went to Hogwarts. They 
have quite a special bond and she was always looked at as an outcast, 
just as Newt was. Now he’s come back into town and learns she’s be-
come engaged to his brother Theseus, so that’s an awkward situation.”

-Zoë Kravitz

“My first scene in this one was with little Pickett the first time you see 
Newt, and with Zoë, seeing Leta Lestrange for the first time and staring 
at her shoes. And it was also really weird because the first time Leta and 
Newt see each other, David Yates, our director, had us do this thing where 
we stare into the camera rather than at each other, so we’re meant to be 
showing this whole history of a relationship, staring straight down the 
barrel of a lens. I find it really hard. We had to do about nine hundred 
takes.”

-Eddie Redmayne

“I love their relationship because it’s their oddness that brings them to-
gether, you know. I think on paper their friendship might not make so 
much sense, but Newt is such a compassionate person who loves beasts. 
He loves creatures, he loves the things that no-one else will love, and 
Leta is that in a lot of ways. So, I think he sees this kind of beast, or as 
Leta would say, a monster, in her, and loves that about her. He doesn’t 
want to change anything about her, you know, I think he just sees her for 
what she is and I think she needs that in her life, and I think he’s the only 
person in her life who really sees her for who she is and loves that.”

-Zoë Kravitz
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I think Leta and Newt were probably still quite close even 
when Newt goes to America, which is why I think it’s such 
a jarring thing to come home and find that I’m engaged to 
Theseus.

I feel like we’ve all known each other for a really long time, 
obviously, and there might have been an attraction from afar, 
and I think it probably did happen quite quickly.

-Zoë Kravitz”

“
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“It’s actually a very good way to say it, a mental love triangle.”
-Zoë Kravitz

“You get the fact that there’s a deep love between Theseus and Leta, and 
a connection in a completely different way than how Newt and Leta love. 
Theseus and Leta are opposites, whereas Newt and Leta are very similar. 
Theseus offers her support and love and acceptance and stability in a way 
that Newt was never able to; theirs was always more of a companionship 
rather than being in love.”

-Callum Turner

“I think Jo wrote something really interesting where it’s not so loud, the 
love triangle, it’s just complicated, you know. Relationships evolve and 
family is complicated, love is complicated, and I think it just adds this 
layer of humanity to all of the scenes that we’re all in together. I think it 
was a really interesting choice.”

-Zoë Kravitz
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I don’t think it’s fully manifested in the way that it seems. 
It’s subtle and that’s what’s so brilliant about Jo’s writing. 
Leta and Newt are very similar. They became companions 
at a young age to survive a situation or environment that 
wasn’t natural to them. Theseus, on the other hand, is oppo-
site to both of them, and I think in any relationship, oppo-
sites attract. And I think that’s where Leta and Theseus are, 
in terms of their love. There’s so much acceptance and sup-
port and generosity toward each other. I think they’re a fiery 
couple. They’re both strong. What was interesting, actually, 
was there was a scene that didn’t make the movie, but David 
Yates described them as the Victoria and David Beckham of 
the wizarding world.

-Callum Turner
”

“

225

Relationship: Newt, Leta & Theseus



“It’s very subtle too, the way that it’s written in the screenplay, the way 
David directed us, it’s all very subtle. So you can make your mind up, 

there’s no bad guy, there’s no good guy in this situation, it just is.”
-Callum Turner

“Newt and Leta were growing up at Hogwarts. They were outcasts them-
selves and found a bond within each other, there was a companionship. 
Theseus and Leta provide something that all couples provide for each 
other; they’re opposites. There’s a lot of love. There’s acceptance. I don’t 
think Theseus wants anything from Leta. He wants Leta to be her best 
self. They’re both incredibly supportive of one another. You see it in 
the movie - they never argue, they’re kind to each other and that’s why 
they’re together.”

-Callum Turner

“It’s subtle, the love triangle, and it’s complicated, you know; friendships 
are complicated, love is complicated. Leta and Newt were really really 
close when they were in Hogwarts and I think that was partly because 
they’re both outcasts, in a way, and I think they found comfort in each 
other. And now he’s come back and I’m engaged to Theseus so, it’s a 
little complicated.”

-Zoë Kravitz
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As a Potter fan I’m in love with this flip mode, this inversion 
of perspective that’s happening with this character, particu-
larly in a story that’s about beasts and trying to understand 
beasts for who they are before we just know their name. 
The flip mode is the greatest, and to invert the understanding 
of this being we only ever knew as a snake and a snake who 
was a Horcrux, a snake who was a servant of the Dark Lord. 
But to understand Nagini as this fierce, beautiful, sensitive 
and compassionate, complicated, dimensional creature, for 
me as a Harry Potter fan this is amazing and is blowing my 
mind in every way. For me as an actor, working with Clau-
dia Kim was one of the greatest honours, privileges, delights, 
and joys that I’ve known so far.

-Ezra Miller”
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“Nagini was always once a woman in her mind, which is so deeply 
disturbing.”

-Ezra Miller

“These movies have given me a chance to tell a story that I knew all 
along, about Nagini, who appears only as a snake in Potter. 
I never wanted to give this enormous dollop of backstory, but now I can 
tell it, which is very satisfying and fits perfectly into the theme of this 
movie.”

-JK Rowling

“I think it would be so interesting to see another side of Nagini. You’ve 
only seen her as a horcrux. In this, she’s a wonderful and vulnerable 
woman who wants to live, she wants to stay a human being and I think 
that’s a wonderful contrast to the character.”

-Claudia Kim
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Nagini’s a Maledictus. That means someone who carries a 
blood curse. They appear to be like an animagus, which is 
something in the wizarding world which means someone 
can change at will and transform back into the creature with 
which they have the most affinity, I would say. But a male-
dictus is something very different. Slowly, over time, they are 
turning into a creature and they can’t stop it, they can’t turn 
back; they will become a beast with everything that implies 
- they will lose themselves. They will be alive but in beast 
form, whereas an animagus retains their human brain.

-JK Rowling
”
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“Every time she turns into a snake, it takes her one step further to being 
fully that creature for the rest of her life.”

-David Yates

“Now, there were always hints that she had been human in her name be-
cause the Naga are, in mythology, a race of snake beings. So, the name 
was an allusion to the fact that she may herself have once been human.”

-JK Rowling

“Maledictus are bound to permanently become a snake at some point. I 
think, yes she’s learned to cope with it a bit, but it’s a tragedy that she has 
to live with and she knows that her time is running out.”

-Claudia Kim
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Claudia Kim is a very elegant young woman and I did a dress 
for her that I found this lace and screened over with metallic 
foil to give the idea of a snakeskin without literally using a 
snakeskin for visual effects. And then I did ruffles that went 
around the bottom and the sleeves to depict, potentially, the 
coils of the snake. So, I sort of took the idea of her different 
formations and tried to suggest them in her costume, but still 
make it something that looked like a performance costume 
from a circus. It’s a tango inspired dress that I took from 
French research that I had and sort of embellished a little bit, 
but it was basically based on a real thing and pushed into the 
fantasy aspect of the character.

-Colleen Atwood”
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“She possesses a different kind of magic entirely; her instincts are her 
greatest strength.”
-Claudia Kim

“I went in for the second fitting and it fit me like a glove, it was ready 
and, I was just wowed by it - from the sketches to the final product. This 
costume is something that, it’s like her own skin, and she suffers in it, 
she’s lying on the floor, just rolling around on the floor in the circus in it 
all the time, and I think they really captured the beauty and tragedy of her 
character in that dress.”

-Claudia Kim

“It begins as Claudia’s movement, what you see, to my understanding, 
they got a lot of footage of Claudia, and then other Claudia, and yes that 
is a magical thing that happened where the body contortionist was also 
named Claudia, does that movement where the head then moves through 
the legs, did that on set, and then the puppet department came in to give 
a basis. So when you see these moments in the movie and it’s not just 
computer graphics, which is a huge part of it that does a lot of amazing 
stuff, but this is a really integrative process where they’re interested in 
capturing as much as they can with the camera.”

-Ezra Miller
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We’ve got a wonderful character called Nagini who features 
in the later stories, and Nagini is amazing. She’s half-woman, 
half-snake, and then she’s quite broken and she’s turning into 
a snake eventually but she wants to be a woman while she 
can. So there’s this really beautiful story of how she tries to 
cling on to her humanity in the brief time that she has.

-David Yates
”
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“Claudia plays her with such gentleness and heart and humanity.”
-Eddie Redmayne

“Who Nagini is is just so... she’s just this nurturing, soft person, caring 
person, that is so vulnerable and real. She has real feelings.”

-Claudia Kim

“Contrasts is what’s so interesting. A snake is such an easy thing to just 
pin as evil and bad, and right now she’s a beautiful person who supports 
Credence and that’s what I am more engaged in right now.”

-Claudia Kim
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Being a maledictus, she embodies this incredible power but 
every day she feels that this curse is taking over her and her 
clock is ticking and all she wants to do is fight to stay a wom-
an for as long as she can, and find love in Credence. Amaz-
ingly, she’s able to put her desires behind and put Credence’s 
purpose forward, because them escaping from the circus 
gives her so much freedom, freedom that she’s never dreamt 
of. And she knows how much fulfilling this goal will bring 
healing to Credence, and how much it will mend his broken-
ness. So, there’s this wonderful partnership between them.

-Claudia Kim
”

“
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“She has this incredible, powerful beast living inside of her, and she 
hasn’t made use of that yet. And Credence is the one that motivates 
her to take that freedom, and go on this journey with him to find the         

answers.”
-Claudia Kim

“I think she relates to his loneliness, to his brokenness, and they’re both 
seeking love. I think in a sense she’s searching for her identity too and 
he’s the only one who really encourages her to leave the circus, and I 
think it’s that freedom that she gets from him that motivates her to go 
on.”

-Claudia Kim

“The circus is the most tragic and dark place where these misfits of mag-
ical beings are captured by this horrible and abusive guy named Skend-
er. She’s a prisoner in this place and there’s another layer to it because 
she’s bound to become a prisoner in her own body. So, it’s this place of 
great hopelessness, and she meets Credence there and to her, I think, 
Credence’s desire to find out who he is - that drive, the determination - 
gives her hope. And, yeah, so the circus is really the beginning of their 
journey.”

-Claudia Kim
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The Credence/Nagini relationship is a really special and in-
teresting one. It’s complicated. There’s real love there, com-
ing from two people who are both struggling in similar ways 
as being unusual or different, as carrying these otherworldly 
aspects of themselves that remove them from society. And 
they’re sort of thrust into this situation wherein they’re very 
co-dependent and, within that, they’re trying to, I think, both 
figure themselves out.

-Ezra Miller
”

“
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“When we first meet Credence, he has formed a powerful emotional 
connection for the first time in his life, with someone who’s very like 

him in certain ways.”
-JK Rowling

“There’s real love and it is sadly, you know, cut short by the propulsive 
journey that Credence is on, to know who he is. It’s already so tragic. I 
mean, Claudia and I were just heartbroken to play out the separation that 
occurs towards the end of the film between these two characters. It’s just 
devastating because we really got to bear witness to the love that they did 
share, even in drastic circumstances, you know.”

-Ezra Miller

“They see one another, and so, even under the layers of dependence, you 
know, which is almost the story of two people who are quite desperate 
and who are both hourglasses in their own right, with the sand trickling 
away. And, yeah, even under that layer of dependence, there’s a real con-
nection, there’s real love.”

-Ezra Miller
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They’re two people with magical terminal illnesses, I think 
is one of the important things of their relationship. So they 
both have these degenerative illnesses that lead them inevi-
tably, inescapably, towards death or dissolution or irreversi-
ble transformation. And then they’re both people who have 
really been hurt by the world, who have been scorned, who 
have been rejected and abandoned. They’re people who don’t 
trust anyone and they’re trying to learn to trust each other. 
They’ve come from different exploitative situations in both 
of their histories, and now they meet in this new exploitative 
situation, which is the Circus. So, they sort of have a kinship 
and an understanding that’s unique to the backgrounds and 
histories and circumstances and wounds that they share.

-Ezra Miller
”

“
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“He’s back in an abusive, repressive environment, but this time he has 
a companion. They’re both being abused and exploited and there’s only 

so much he’s going to tolerate.”
-Ezra Miller

“Amazingly, she’s able to put her desires behind and put Credence’s pur-
pose forward, because them escaping from the circus gives her so much 
freedom, freedom that she’s never dreamt of. And she knows how much 
fulfilling this goal will bring healing to Credence, and how much it will 
mend his brokenness. So, there’s this wonderful partnership between 
them, you know. Credence brings out the woman in her, especially. She 
becomes nurturing and protective to him.”

-Claudia Kim

“What I love about Credence’s character especially is that, you know, 
you look at him and you can’t pin him as being dark and evil and just de-
structive. It’s almost like you want to give him a hug. All these characters 
in the Fantastic Beasts movie you just wanna give them a hug and just, 
you know, help them. It’s so easy to think evil and powerful being, but 
actually she’s a woman and she has love, she has vulnerability and she 
has her own story. And there’s such a twist to it.”

-Claudia Kim
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They’re both sort of disenfranchised, marginalised people 
who have had this really rough experience throughout their 
lives and they have both been abused, they both survived ex-
ploitation. And now they’ve found each other in yet another 
exploitative context and I think they actually share a lot, like 
they have a lot in common. They both have these magical 
maladies that are changing them in a way that’s irreversible. 
And in this time they found each other, they also, I think, 
both have pretty deep-seated trust issues but somehow, be-
cause of what they share, they’re able to trust and lean on 
each other which makes them a very unique type of compan-
ion to one another. They’re comrades. They’re allies in the 
deepest, truest sense.

-Ezra Miller
”

“
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“It’s also a journey of finding companionship with someone for the first 
time.”

-Ezra Miller

“Credence has joined the circus, as one does when you’ve killed your 
foster mom and fled the country. He’s trying to figure out who he is. 
They’re two people who don’t really trust anyone, who are learning trust 
for the first time.”

-Ezra Miller

“She can definitely identify with the vulnerability that Credence has, and 
I think it’s the freedom that Credence gives Nagini. She’s been captured 
in the circus for I don’t know how long, but, even though she has this 
powerful beast living inside of her, she’s never tried to escape and it’s 
only when Credence decides, ‘I’m going to go on this journey’, that he 
motivates her.”

-Claudia Kim
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I read that Bunty is Newt’s assistant and, what was wonderful 
was, when I read about Bunty in the film, I said to David, ‘I 
was wondering what the backstory is with Bunty’, and within 
about three days Jo had written this extraordinary two page 
short story on who Bunty and Newt were and they met at 
Newt’s book signing, about five months ago when Fantastic 
Beasts came out, and she has a bit of a soft spot for Newt, or 
quite a strong soft spot for Newt, but Newt of course is com-
pletely oblivious to it. But they have a wonderful friendship 
and Newt cares for Bunty.

-Eddie Redmayne
”

“
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“As is quite clear in the movie she’s secretly and hopelessly in love with 
a completely oblivious Newt.”

-JK Rowling

“I particularly love the character of Bunty. Bunty is Newt’s faithful as-
sistant who came to him through his writing. She understood his mission 
and she’s come to help him with the animals, so she’s like a magical 
veterinary assistant”

-JK Rowling

“What was amazing is you only see a bit of their screen time together 
in this film, but Jo wrote us an entire backstory for her. She is kind of 
completely obsessed with his work, and she’s incredibly English and in-
credibly sweet and probably a bit infatuated with Newt in a way, and he 
has no idea.”

-Eddie Redmayne
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The idea is that she’s a shy girl but then she comes out of her 
shell when she’s dealing with animals. So she’s quite fear-
less; she’ll get in there, she’ll roll up her sleeves, she’ll get 
involved. So we were thinking Bunty’s pine cone wand may 
be symbolic of her being quite practical; she’s into nature. 
We thought that might be quite fitting for her.

-Molly Sole
”

“
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“She’s just fabulous. I love her as a character.”
-JK Rowling

“Bunty is Newt’s assistant. She’s the girl behind the scenes - she’s feed-
ing all the animals, she’s rolling up her sleeves, getting stuck with the 
mucking out - but she’s also quite shy. She’s better with animals, magical 
animals, than she is with people, so we wanted something in her wand 
that maybe reflected that.”

-Molly Sole

“I’m very excited about Bunty’s future. Jo’s got her ideas and I think 
she’s been well received, people like her as a character, and she’s got 
a lot of scope. It’s interesting at the moment, you just see her, how she 
acts with someone she’s besotted with, but she’s obviously very brave 
because she deals with really scary animals. So it’ll be interesting to see 
how she blossoms.”

-Victoria Yeates
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Yusuf thinks his mission has been accomplished because he 
thinks Credence is dead, until the moment he hears about 
Credence coming to Paris. So one could wonder, ‘Wait, so 
if he thinks Credence is dead, why is he suffering?’, because 
the vow should be, you know, calm now. So this pain could 
be a signal for him that, ‘Wait, no, your mission has not been 
accomplished. So, the guy is still alive, you need to kill him.’ 
Unless he wasn’t really after the right person. And, at the 
same time, he will realise after a point that the pain he’s hav-
ing is not just that, it’s also the parasite, and all this trouble 
he has, all this pain he has, when he leaves the cave, he says 
something in the lines of, ‘I have to kill him. I’m sorry’. He 
wants to be nice, but it’s, ‘if I don’t kill him, I will die’. And 
in fact, he realises that in fact, the pain he has comes from 
something else. So for me, he has been in trouble for too long 
and there’s confusion and he doesn’t really know the beings 
he’s spending his time with, because obviously, I think, he 
spends more time with beasts than with humans and that’s 
not necessarily good for him.

-William Nadylam
”

“
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“He’s just been told that Credence isn’t the person he’s looking for, so 
he’s still on a mission.  At the same time, he rescues Nagini - he’s the 
one who rescues her. At the same time, he participates in containing 

Grindelwald.”
-William Nadylam

“I remember telling Jo that is was striking for me to see how compelling 
was Yusuf. I know the changes that she made, because from the first time 
I read the character to the moment I stated performing it, she made some 
changes, tiny changes, and it made it my favourite character in the whole 
film. I like the ambivalence of the character, I like the tragedy of the 
character, because we’re always there between the comical side of life 
and the tragic side of life, and I like the fact that this character’s walking 
on the edge of a blade, you know, and he could flip one side or the other. 
For me, he is where he is because of the people he meets. He was who 
he was because, before meeting Newt, the only person he ever listened to 
was his father. Newt is the first person that strikes him as someone who 
could have something to tell him. And, of course, the reunion with Leta 
changes him, but nothing can be taken for granted with Yusuf Kama.”

-William Nadylam

“The water dragon is something that’s not solved, and I think a lot of 
things are not solved because they will be potentially developed in the 
following episodes, and also because also there’s always this part of mys-
tery that is essential to the storytelling. If you give up all the details, then 
there’s nothing for the spectator to munch on. But to my knowledge, this 
has been a misunderstanding for Yusuf Kama. Yusuf Kama is a person 
who’s very lost. He’s very lonely and he suffers. He really suffers. Orig-
inally, my character was way more damaged than that. Those are the few 
changes that occurred as we were working. At some point, my character 
was losing some hair, his skin was different, he was closer to an animal 
than a man because of the suffering and because of what was eating him 
up from the inside. So, he is in a confusion of pain because he has this 
unbreakable vow that is literally eating him up and if he does not accom-
plish his task, he will literally die. As simple as that. He’s dying. So, for 
him, it’s that he has only this much amount of time left before he dies.”

-William Nadylam
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Maybe the difference Nicolas Flamel has from the other 
characters is that he has lived so long he must have passed 
by so many sorrows and so many difficult experiences that 
some things are relative for him. Whereas everyone else feels 
strongly about what’s going on, he can say, ‘This is life. Life 
is some sort of struggle and fight between different types 
of energies and ambitions, different types of visions of the 
world’.

-Brontis Jodorowsky
”

“
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“Flamel’s wand - it has a dragon claw. But a wand, you’ll remember, is 
an extension of your soul. The wand chooses the sorcerer and this one 

has chosen me.”
-Brontis Jodorowsky

“What I did is I used a hand-woven fabric that felt ancient, and I did a 
couple different versions of him in the beginning for David Yates because 
I didn’t know - we weren’t quite sure where we were gonna go with who 
he was. When I read up on Flamel and looked at alchemy and people in 
that period, I kind of did a more kind of merchant look, which which was 
a possible solution for that character in time. And then we decided he was 
in a lab environment, so we sorta wanted to go with a more kind of min-
imal, kind of almost spiritual look for the character, which is based on, 
you know, an under-robe more than an over-robe, because usually they’d 
wear the big, heavy velvet robes over it. But we went much simpler with 
his character and it worked better with the light hair and everything, and 
in the lab environment it looks - you could kinda buy it as, you know, 
ancient lab kinda robe.”

-Colleen Atwood

“The aged voice comes, really, from an intuition. I do have someone 
close that are aged and past 90 years old so I do hear that there is a 
transformation of the voice, it gets a bit higher and vibrates in a specific 
way but I don’t try to pre-conceive it too much. I came on the set, I tried 
some things and was like waiting for David to tell me ‘no, I don’t think 
that’s very appropriate’, but he didn’t, on an artistic level, so it came like 
that. He’s still dressed like him, his old days, right. I think the movie’s 
around the end of the 20’s and he’s dressed still in an ancient robe and 
middle aged little pointy shoes, so it’s this guy and he’s been there for at 
least 200 years not going out of his house and going on with his research 
because I think spiritual research is a never-ending thing, especially if 
you’re 600 years old, you know. You gotta do something with your time.”

-Brontis Jodorowsky
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“There’s an amazing guy called Grimmson. Grimmson is a beast hunter 
and he’s this sort of dark twin of Newt. Newt goes out and he captures 
beasts and he protects them and he tries to ensure that the world under-
stands these extraordinary creatures. Grimmson goes out on behalf of the 
Ministry, tracks them and kills them. So he’s Newt’s dark twin and they’re 
at the two opposite ends of the universe, and in our story Grimmson turns 
up and is tracking the Obscurus while Newt is. It’s really fun.”

-David Yates

“Grimmson, who is the hunter. He’s not the friendliest of people - he’s a 
bit of a warrior. He’s out there for combat and he’s actually marked onto 

his wand some little notches where he’s made kills and stuff.”
-Molly Sole

“Grimmson is like a for-hire beast hunt-
er and he will just go and take down 
and kill creatures that could give away 
the existence of wizards, whereas Newt 
would be about finding them, helping 
them, finding a way for these creatures 
to live.”

-Eddie Redmayne
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“Abernathy starts off in movie one 
where he’s a bit more of a jobsworth, 
a bit straight-laced, very down the line. 
The journey into movie two is, so far, 
quite reckless. Severe in his change from 
Mr Official to reckless abandonment, 
and absolutely a disciple of the cause 
for Grindelwald and part of the acolytes. 
So, I’d say he’s the fresh meat on tour, 
he’s the whip, he’s the whipping boy. 
He’s more sinister in his idea of what the 
world’s all about, I think.”

-Kevin Guthrie

“David Yates was keen to avoid a homogenised sense of blank-palette 
baddies.”

-Kevin Guthrie

“Abernathy absolutely believes in the cause that Grindelwald’s fighting 
for, which is sort of purity and confidence in exposure for the magic 
world, that we shouldn’t have to live in secrecy, that we shouldn’t have to 
live in darkness. And I believe, and Abernathy believes, that very much to 
be the case. I think he’s more informed with what Grindelwald’s all about 
in his sort of, I guess, puritanical outlook on the world, be that right or 
wrong. And I think Abernathy is desperate to please, desperate for some 
sort of assessment of positivity from Grindelwald and I’m not sure that’s 
gonna come any time soon. So that need and endeavour is strong and pro-
found and I think he’s prepared, progressively more prepared throughout 
the movie, to go any length to achieve that for, in his eyes, that is the 
ultimate goal and that is the ultimate victory. And for his own individual 
agenda the victory is to seal the approval of said Mr Grindelwald.”

-Kevin Guthrie
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“My interpretation of it was that Queenie was going through a huge 
amount of absolutely racing thoughts. She found herself in a chaotic scene 
in Paris just hearing all the noise and Vinda able to offer a bit of respite, 
whether that was through the extension of the hand on the shoulder in a 
very human, friendly way; just that kind of intimacy that maybe Queenie 
had been needing; or the fact that Vinda’s brain is French and therefore, 
you know, maybe less noisy to Queenie in some ways; but I think the 
aim of that scene was to try and offer Queenie a calming presence and 
for this person to be able to stop her mind, and the noise going on inside 
her mind. She was definitely following her from having spotted her in the 
French Ministry of Magic earlier on. I think she was sent on a mission 
to find her so there was definitely an intent in her going to Queenie to be 
like a good friend. I think the intentions were a lot more sinister than that, 
but I think genuinely in that moment she did offer Queenie a bit of calm.”

-Poppy Corby-Tuech

“It was kind of about finding a fluidity 
and a romance and elegance in her body, 
but a kind of sternness to her as well. I 
looked at cats as well - I love cats, but I 
always think they have quite an interest-
ing energy to them and I could see her 
being a little cat like, a little feline in the 
way that she prowls, in the way that she 
looks at things and observes, and her 
mannerisms.”

-Poppy Corby-Tuech

“I thought it would be interesting to give her something a little oth-
erworldly, something like a physical presence. So I had this idea of 

turning her into a character just through her physicality, you know, like 
quite menacing walking in the background next to Grindelwald.”

-Poppy Corby-Tuech
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“Why do people follow any other polit-
ical leader? They may have their own 
ambitions, but they follow someone who 
is charismatic, who is a leader, so they 
can achieve their goals as part of some-
thing bigger. She also genuinely, I think, 
believes in him - he is more powerful 
than her and she admires him a lot.”

-Maja Bloom

“I know she believes 100% in Grindelwald and in what he wants to 
achieve. She thinks she does it for the Greater Good.”

-Maja Bloom

“I think she genuinely believes in the mission. In my view, at least, she’s 
a believer and she is a very fervent believer in what she does. And I think 
it might be that, in her view, it was for the good of the child as well, that 
she killed him, because the parents were killed by them - a mercy killing, 
really. That’s why she’s so efficient, I think, and I think that’s the only 
way for a human being to do terrible things. You have to normalise some 
of the most horrific things. Everybody does it daily. How can you smile 
and be happy knowing what’s going on in the world? We have to do it to 
a certain extent every day, otherwise we would go crazy. I think she be-
lieves this is just for the Greater Good, really.  And she might also really, 
really hate muggles. 
This is just the best thing that has to be done now, and that is why you 
don’t question it - that was always my view.”

-Maja Bloom
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